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Elite Entertainment— one of the industry leaders in the 
restoration and distribution of cult and horror film classics— has 
added even more bonus materials and special features to its 
classic titles. Introducing the Millennium Edition ' DVD Series! 


I t's one of the most celebrated horror films in the history of cinema. 
Now, Elite Entertainment has added even more bonus materials and 
special features to the classic title 'Night of the Living Dead." Marking 
the initial release in Elite's nllennium fd/r< ^'^DVD series, "Night of the 
Living Dead" has been restored with a newly approved THX Transfer, and 
includes a wide array of never-before-seen DVD features. 

Considered one of the true, classic horror films of all time, "Night of 
the Living Dead " tells the story of a group of strangers taking shelter in 
a farmhouse while the rest of the world Is doing battle against an army of 
hungry "un-dead." 


Newly Approved THX Transfer (1.33:1 - Full Frame) 
Trailers/TV Spots 

Dual Commentary Tracks featuring crealor/director 
George A. Romero and the entire cast 
Film Parody "Night of the Living Bread" 

Original Mono Soundtrack 

Dolby Digital 5.1 Remix 

Still Photo Gallery, featuring rare color photos 

The history of Romero's company— The Latent Image 

Scenes from the "lost" Romero film. "There's 

Always Vanilla" 

Video interview with "Night of the Living Dead's" 
Judy Ridley 

Final interview by star Duane Jones 


• Foreign and Domestic posters and collectibles 

• Original props 

• The entire original shooting script 

• Cast members' personal scrapbooks 

• THX Optimizer to assure proper TV/monitor 
calibration 

• Romero directed TV spots and short films 

• Liner notes by George A. Romero 
and Stephen King 

Available 

Recall Price: 


with the idea of bringing the 
dead back to life. Experimenting with 
a glowing green liquid fluid, he successfully reanimates dead 
tissue. Unfortunately, the dead are uncontrollable and difficult 
to subdue. Dr. Carl Hill, West's instructor, is determined to steal 
his secret and take all the credit for his discovery. Herbert isn't willing 
to give up so easily ... no matter what the consequences are! Stylishly 
directed by Stuart Cordon (From Beyond), this film adaptation of the 
short story "Herbert West The Reanimator" is a non-stop gore fest filled 
with wit and humor. 


DISC DNE 

• THX Approved Digital Transfer 

• 16 X 9 Anamorphic WideScreen 
(Aspect Ratio 1.85:1) 

• Animated Motion Menus 

• 24 Chapters with Motion Images 

• DTS5.1 Digital Surround 

• Dolby Digital 5.1 Surround 

• Isolated 5.1 Dolby Digital Music Score 

• Original 2.0 Mono mix 

• Commentary with Director Stuart Gordon 

• Commentary with Producer Brian Yuzna and 
Actors Jeffrey Combs. Robert Sampson, Bar- 
bara Crampton and Bruce Abbott 

• Lucasfilm THX Optimizer Audio-Video Test 

• Dual Layer Disc (SSDL) for High Quality Pic- 
ture and Sound 

Available April 30! 

7 Pebail Price: S&9.95 


DISCTWQ 

• Animated Motion Menus 

• New Video Interviews with Director Stuart 
Gordon and Producer Brian Yuzna 

• New Video Imerview with WrKer Dennis Paoli 

• New Video Interview with Composer 
Richard Band 

• New Video Interview with Fangoria Editor 
Tony Tlmpone 

• 16 Extended Scenes (16 x 9 Anamorphic) 

• Deleted Scene (16 X 9 Anamorphic) 

• Theatrical Trailer (16x9 Anamorphic) 

• 5 TV Spots 

• Music Discussion with Composer 
Richard Band (3 scenes) 

• Multi-Angle Story Boards (3 scenes) 

• Behind-The-Scenes Photo Gallery Biogra- 
phies and Filmographies of Cast 

and Filmmakers 

• Dual Layer Disc (SSDL) for high Quality Pic- 
ture and Sound 



TM & $1 Factory X 2002 MARVEL, Biade and Blade 2. all related characters TM & 0 2002 Marvel Characters, \c. 





GlaiueHolstcr 

(BloodBath Only) 

$ 24.95 


Tadical Scabbard 

(Day Walker Sword) 

$ 99.95 


4031 Mill Rood / (;ollegeyille, PA 19426 
Tel: 610.454.7910 / Fox: 610.454.1393 
Web: www.fQctoryx.com 


Dealer Inquiries Welcome 
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FORBIDDEN! 


The full story of Bailie Royale !v uncervmonious withdrawal 
from North American disirihtilinn. Here 's what happened 
and what you can do to make sure you see this fdm. 

Plus, some words with director Kinji Fukasaku! 
hy Rod Gudino and David Choi 

DARK SHADOWS. WHITE ZOMBIE 18 

From the timeless days of triple spook shows and monster 
matinees, a horror clas.sic emerges fmm the shadows, 
hy Rod Gudino 

VIDEO OUTLAWS: 

LIFE & DEATH IN LO-FI 20 

Meet a group «/ independent moviemakers who are 
reinventing the shoi-on-video fealuiv and taking advantage 
of its fringe status to make movies that hig money would 
never make... 
hv John R'. Bowen 



ERIC RIGORS' TOXIC TOONS 24 

A Saturday morning mon.sler mash as seen through 
animator Eric Pigors 'creepy/freaky creations, 
hy Gary Pullin 

ENTERTHE 

CAULDRON OF FLESH! 26 

If^ur version of a good time is girl-on-girl se.x with a 
Halloween (wist, }vu vf come to the right place! Here are a 
few ix’ceni releases, dulifullv reviewed hv the Rue .Morgue 

StaJT. 



Censorship. 

POST MORTEM 7 

Letters from fans, readers and wein! people. 

DREADLINES 8 

Halloween H rumours. Trtma in Toronto, more. 

NEEDFULTHINGS 12 

Strange trinkets from our hazaar of the hizarre. 

CINEMACABRE 29 

Jesus Christ Vamphv Hunter. The Child, lots more! 




THE GORE-MET 44 

Menu: Re gel nude for Satan! 

THE NINTH CIRCLE 47 

Disaster Movies. Sci-Fi of the Seventies, more. 

BLOOD IN FOUR COLOURS 52 

The horror comic himk gos/tel. 

TERROR HAS BIG EYES! 54 

Anime runs red with LA Blue Girl, Sold Taker, more. 


AUDIO DROME 57 

Eye Popping Sounds of H. G. Lewis, Neeromantix. NIN, 


PLAY DEAD 63 

Seifuels to Aliens Kv. Predator. Ca.sile Wolfenstein and 


CLASSIC CUT 64 

Michel Levestfue's H’en’wnivt 
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/] f I were to guess. I’d say most - if not all - readers of this magazine hold some pretty strong views 
\l on the topic of censorship, probably along the lines of combating it at every turn, as if it were some 
-x sort of cancerous growth. That’s understandable. After all, censorship has been responsible for some 
of the greatest travesties in the history of commercial (and non-commercial) art. And I’m not even refer- 
ring to American Psycho and The Texas Chainsaw Massacre at this point, more like James Joyce’s 
Ulysses and J.D. Salinger’s The Catcher in the Rye. works that are now widely accepted as classics but 
were once, apparently, a little too hot to handle. 

Nevertheless, censorship is not, it turns out, the grand nemesis of art and entertainment, as it is usually 
made out to be. Think about it; to have something "banned" in today’s age of information is to essential- 
ly bestow on it an unlimited promotional budget and expand its market appeal, since many people who 
would otherwise not care about the work in question are suddenly driven to see the item at all costs and 
as a matter of principle. Because personal commitment to the topic of censorship runs so deep, a ban is 
usually the basis for a rally cry to champion the underdog to the level of a bona fide marketing cam- 
paign. Once the social pressures abate (and they always, inevitably do), success is practically guaranteed, 
even if it comes in the dubious form of notoriety. 

No. there’s something far worse than censorship, something far more sneaky and genuinely dangerous. 
It doesn’t really have a name, though it’s sometimes referred to as “ostracism” and it usually happens in 
secret, before the general public has a chance respond. Ostracism is essentially an effective form of cen- 
sorship, because when it happens, very few people know about it. and how can you fight censorship 
when you don’t even know it’s happened? 

It’s no surprise that the history of horror entertainment is more likely a target of this kind of censure 
than a highly publicized ban. That’s why a movie like Peeping Tom, which was released just months 
before Alfred Hitchcok’s Psyxho in 1961, only surfaced fifteen years later, and only then because of the 
efforts of people like Francis Ford Coppola and Martin Scorcese. Not only was the movie summarily 
rejected by critics, but its director, Michael Powell, couldn't find work in his native England for a long, 
long time afterwards. A terrifying and groundbreaking study of scopophilia. Peeping Tom was clearly a 
very tough movie for its time, although today you are more likely to find it in college libraries but still 
not - curiously enough - at your local video store. 

Similarly, Gerald Kaigl’s serial killer film Angst (a.k.a. Fear, 1983) bypassed standard censorship to 
be completely ostracized by media and distribution houses alike. The movie, which chronicles the few 
bleak and genuinely traumatic hours following a psychopath’s release from prison, has never been dis- 
tributed commercially, not even on videotape or DVD. 

Clearly a film like Kinji Fukasaku’s Battle Royale has succumbed to a comparable fate, that nebulous 
state of not being officially banned... yet being well nigh impossible to access. The story behind Battle 
Royale is particularly relevant because it reveals that censorship is not motivated by moral outrage, as is 
often assumed, but by political posturing, usually social sensitivity to a particular issue (in this case, vio- 
lence in schools). 

That Battle Royale is being ‘‘withheld" by its makers rather than "banned" by would-be distributors 
amounts to the same thing; what you don’t know is that the North American film market has essentially 
ostracized the movie and that the Toei Co., which owns the rights to Battle Royale. has opted not to fight 
the good fight on the front of independent distribution. 

Fortunately, Battle Royale is the kind of movie that has a lot of money behind it and a trail of success 
across the East and in select parts of Europe. So who cares if the Americans aren’t ready for it? The 
time will come when school shootings aren’t front page news anymore and negotiations can begin anew. 
Who knows, some corporate egghead will undoubtedly land the remake rights and make sure you only 
get to see this movie as an afterthought to a lot of misspent money and endless script rewrites. 

In any case, the unofficial ban on Battle Royale will probably help the movie out in the long run. But 
just in case it doesn’t, you have this record of it in your hands. And now you know. 

RG 

rod%rue-morgue. com 
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LORD SUTCH R.I.P. 

In the January 2002 issue of Rue Morgue, you 
said that you didn’t know what had become of 
Screamin’ Lord Sutch. Unfortunately, he commit- 
ted suicide in early 2001 . Just a heads up. 

Justin Dunnuck 

Houston. Texas 

PROUD TO BE CANADIAN! 

First of all your magazine and your website are 
great! Very informative, entertaining, macabre 
and dark! Maybe (with the band Kittie) you're 
the only reason I'm proud of being Canadian! I 
want to ask you a question though; with all the 
DVDs reissues, how can we make sure that our 
favourite cheesy classics get released? How about 
The Prowler, Terror Train, Motel Hell, Class of 
I9R4, Return of the Living Dead? 1 mean, who 
owns the rights to these “rare gems "? Will they 
ever get the right “treatment"? 

Nick “a concerned cheese addict" Beaudoin 

Wakefield. Quebec 

Your guess is as good as ours. Hick. fVe ran a 
DVD Wsh List before (RMit22). hut maybe its 
lime for a second one! 

FROM THE MENAGERIE 

1 just wanted to thank you for your review of my 
movie Satan's Menagerie {RMit25). I know you 
didn't exactly give it any glowing accolades, but 
you also made it clear that you don't like the 
"monster rally ” type of film. Still, you gave me 
some complimentary comments and 1 appreciate 
it. I hope you will enjoy my future work more. 
Here’s to a future of Gods and Monsters! 

Gary Griffith 

New York. New York 


A THEATRE DU SMALL GUIGNOL 

I'm a playwright (and horror junkie) and I start- 
ed my own little “Theatre du Grand Guignol" last 
year called The Edgar Allan Poe Theatre. I'm still 
pretty small, only doing two shows a season. This 
year it will be my adaptation of The Raven and a 
dark comedy Ed Wood Slept Here. Your magazine 
has become my theatre's bible! Keep up the great 
job. There’s a little dark comer here in Pittsburgh 
keeping the faith! 

Pleasant Screams, 

Michael McGovern 
Edgewood, Pittsburgh 


GINGER ONLINE 

In the letters to the editor a response was given 
to a US reader’s enquiry about the DVD of Ginger 
Snaps that they go to eBay in order to get a copy 
down south. If anyone asks, tell them to go to our 


website at www.gingersnapsihemovie.com. The 
site has direct links to three Canadian e-tailers that 
ship to the US. People are paying two and three 
times the cost of the DVD on eBay and they should 
be saving their money to give gift subscriptions of 
RM to all their fncnds. 

Jim Murphy. TVA International 

Toronto, Ontario 

A REBUTTAL 

I have just read, with great interest, your most 
recent January/February 2002 issue of Rue Morgue 
Magazine. As a former co-owner of Elite Enter- 
tainment. I feel it is necessary to clarify some 
issues regarding your article entitled “Vini’s Hor- 
ror Show", 

In the second paragraph. Editor Rod Gudino 
writes. “A cult film nut since he can remember. 
Bancalari founded Elite Entertainment in 1994 as 
a company that would specialize in the kinds of 
films he himself always wanted to see." This is not 
entirety correct. Elite Entertainment. Inc. was co- 
founded by myself and Mr, Bancalari for the sole 
purpose of redoing Night of the Living Dead. We 
wanted to do this one film and then, perhaps, go 
back to our regular jobs. Only after we saw the 
publicity and possible success of our upcoming 
LaserDisc release of Night of the Living Dead did 
we decide to continue doing more films. 

The most disappointing part of the article, and 
the part that really rubs me the wrong way is this 
lovely quote: “...Bancalari extensively inter- 
viewed cast and crew, availed himself of rare 
archival footage and dug up a wealth of forgotten 
material that fans would kill to see." Almost any- 
one who worked on or was associated with this 
title knows that I was the one who did this work 
and 1 am solely credited on the LaserDisc as the 
person who compiled the supplements. I personal- 
ly contacted THX myself to get the certification 
clearances, wrote every single word of the history 
of Latent Image Studios. Hardman Eastman Stu- 
dios and the profiles of George and the cast, 
worked with John Russo to include the There's 
Always Vanilla segments, contacted collectors 
from around the world to include the wealth of col- 
lectibles, contacted the principle cast for their par- 
ticipation, coordinated the commentary recording 
with Armand Petri and, with my own bare hands, 
developed every single B&W photo reproduced on 
the disc from the 35mm photo negatives given to 
me by Karl Hardman and Marilyn Eastman. Mr. 
Bancalari was there for the film transfer, sure, but 
Mr. Hardman and the telecine operator. Ron Kil- 
lian at WRS Motion Picture Labs in Pittsburgh did 
99.9 percent of that work. 1 would also really like 
to know when Mr. Bancalari “extensively inter- 


viewed cast and crew", because I don’t remember 
any of this actually happening. The video inter- 
view with Judith Ridley was actually coordinated 
by Marilyn Eastman with questions written by me 
personally. 

The simple fact that the article makes it sound 
like Mr. Bancalari was the “Cult Film Maverick!" 
behind Elite Entertainment sickens me. Perhaps 
Rue Morgue Magazine can do a follow-up in 
November 2002 when the confidentiality agree- 
ment he had me sign expires? 

Don May, Jr. 

President, Synapse Films 

ELITE PART 2 

I'd like to thank you for the article you had writ- 
ten about me and my company. Elite Entertain- 
ment. 1 think you guys did a great job. However, 
there seems to be some controversy over some of 
the facts regarding the early days of Elite. 
Although we did not discuss it during our exten- 
sive interview Elite was in fact co-founded by 
myself and my former partner, Don May, Jr. Mr. 
May and I had started the company and co-pro- 
duced most of the LaserDisc versions and several 
of our first DVD titles from the Elite library. This 
detail that 1 had a partner in the “old days" is not a 
fact that 1 was trying to hide. I would like to make 
that clear. Mr. May and I were partners for the first 
few years of Elite's life and have since parted 
ways. He has gone on to start his own business and 
I wish him only the best. After reading the article I 
must agree, the impression was given that Elite 
was started by me alone. This is not true and 1 do 
not wish to give anyone the wrong impression. I 
have absolutely no reason to not give Mr. May any 
credit for his contributions to Elite Entertainment. 

Vini Bancalari 

President, Elite Entertainment, Inc. 


letter poligy 

We encourage readers to send their 
comments via mail or e-mail. Letters 
may be edited for length and/or content. 
Please send to info@rue-morgue.com 
or: 

POSTMORTEM 

c/o Rue Morgue Magazine 
700 Queen Street East, Toronto ON, 
M4M 1G9- CANADA 
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Halloween 8 delav fuels end-of-series mmoiirs 



Halloween 8: Michael Myers - dead on arrival? 


It seems the eighth installment in the Hal- 
loween franchise has become the focus of a 
rumour mill that has kicked into overtime 
among fans on the Internet. Purportedly, the 
project has seen another delay due to exten- 
sive bickering over at Camp Myers, specifi- 
cally between Miramax and franchise 
owner Moustapha Akkad. 

According to an anonymous letter that 
has been circulating throughout the outer 
reaches of the World Wide Web. which sup- 
posedly originated from an Access Holly- 
wood intern. Halloween 8 has been retitled 
Halloween: End of the Boogeyman and 
delayed for a summer 2003 release date. 

The reason? Miramax is in a huff over “the 
mess that the movie has become”, and has 
fired director Rick Rosenthal and hired H20 
director Steve Miner to re-shoot the last 
half of the film and rescue existing footage 
into a feature-length film that makes sense. 

“Sources at Miramax claim the last half 
of the movie is lacking in suspen.se and 
does not deliver a climax that would satisfy 


audiences,” the document reads, 
adding that “Moustapha Akkad was 
reportedly so angry with what’s 
become of the franchise and Miramax 
so disappointed with the creators that 
it's being made official that NO 
FUTURE HALLOWEEN SEQUELS 
ARE TO BE MADE until the rights 
to the franchise are bought and or 
sold to another studio.” 

Much as we can sympathize with 
the sentiments that must have fuelled 
such a letter, there is little truth in it, 
according to Akkad's son Malek. who 
acts as the film's associate producer. 

“You know it’s funny. I don't know 
where that rumour came from. It just sort 
of spread over the internet and it’s totally 
baseless," Akkad told Rue Morgue. “Rick 
Rosenthal is still on board and Steve Miner 
wasn’t even contacted and, as far as I know, 
doesn't have anything to do with it.” 

Akkad did reveal, however, that the film 
is in the process of being retitled from Hal- 
loween: Homecoming to something else as 
yet unspecified as of the time of this writ- 
ing. 

“Definitely there will be a name 
change.” he said, explaining that “Dimen- 
sion basically wasn't happy with Home- 
coming. I think that was sort of a working 
title throughout and they were looking for 
something a little more catchy.” 

Akkad further commented that rumours 
that his father was unhappy with the 
series in any way were “crazy”. 

“It’s unbelievable; you get a rumour 
going and it becomes verbatim, everyone 
thinks it’s the truth.” he said. “The truth is 
everyone's really excited about the movie. 


We have been doing some re-editing and 
re-shoots, all very standard, and it's been 
doing very good in the test screenings. I 
think it’s going to be very cool and 1 think 
the fans are really going to enjoy it.” 

Early reports from audiences at test 
screenings do in fact lean in favour of 
favourable reviews, though the film, of 
course, is not yet finished. Akkad also 
revealed that he expects Halloween 8 to see 
wide release in the summer of 2002, 
although that date has not been set in stone. 

“That’s definitely Miramax’s expertise 
and we're in with whatever weekend they 
pick to open it,” he said. “They brought out 
H20 in September and we were all a little 
nervous about Halloween because on Hal- 
loween there were all these other horror 
films but it was able to stand out a little 
from the crowd.” 

Akkad has just wrapped up his directorial 
debut called Psychic Murders which was 
penned by Halloween 8 scribe Larry Brand. 
Psychic Murders stars Josie {Titans) Davis. 
Terry {Star Trek) Farrell and Henry Rollins 
and is expected to be out later this year. 

Rod Gudino 



Camp Myers: (l-r) Paul Freeman. Moustapha 
Akkad. Rick Rosenthal and Malek Akkad. 
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Citizen Toxie premieres 
in Toronto! 





That’s right, the entire Troma cast, 
including Lloyd Kaufman, Toxie and 
Sgt. Kabukiman were on hand Feb- 
ruary 1-5 for the Toronto premiere of 
Citizen Toxie: The Toxic Avenger 
Part IV. And although Rue Morgue is 
not easily given over to self-inflating 
photo spreads, we couldn’t turn down 
Uncle Lloyd’s request to show you all 
how it went down. Enjoy! 



1. Lloyd addresses the masses ai Sunrise Records’ 
Yonge Street store. 

2. The Rue Crew at the after party. 

3. Toxic and Sgt. Kabukiman make an appearance! 

4. Uncle Lloyd Ranked by Saving Private Toxie 
scriptwriter Chris Heard and JiM’% Rod Gudino. 

5. Lloyd and Toxie hang with a few of the Rue Morgue 
girls: (l-r) Marisa Rudder. Kerry Sauer and Mary-Belh 
Hollyer. 

6. Toxie and Lloyd with (l-r) Rue Morgue'^ Aaron 
Lupion. John Bowen and the Gore-mei! 
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www.jayfotos.com 

Zombies abound in artist Jay Fotos’ Zombie 
Nation, but these aren't your ordinary zom- 
bies. Beautifuily detailed, you aimost wouid- 
n't mind if Fotos' hideous creations gnawed 
on your brain just to see them up close. 

www.countgore.com 

Count Gore De Vol is a “hands-on kind of 

vampire. Just ask the ladies!” Both host 

and webmaster of the weekly web channel 

Creature Feature, his bloody site features 

some dreadful/delightful streaming 

surprises. 

www.frightenstein.com 
A nostalgic trip back to the 1 970s Canadian 
hit TV show The Hilarious House of Frighten- 
stein, starring Vincent Price and Billy Van. 
the man who made friendly monsters cool! 

www.wreckingpjt.com 
Wrecking is the slam-dancing-freestyle- 
wrestling jig psychobillies do at gigs, and 
the Wrecking Pit is the place to find out 
where all the Psychobilly bands are gigging 
and wrecking around the globe. 

www.geocities.coni/trampingground 

Home alone? Drop into The Devil's Tramping 
Grounds to find out what's lurking deep in 
the woods of North Carolina. Eerie, atmos- 
pheric, this is a website to play in the dark 
with.... 

www.castierock.it/needfutthings 

The meeting place for serious collectors of 
Stephen King books and related merchan- 
dise, brought to you by Italian devotees 
Victor and Rosandra Montequin. 

www.horrorweb.cjb.net 
Herein lie folk who live and die by horror! 
Meet Igor, Bloodybrains, Vlad, and Grendel 
and, of course, the Horror Wench! 

www.bunKMJt>central.cjb.com 

Keep your eye on this site for news bits you 
won't find elsewhere. Click on the NewZone 
button post-haste! 

www.zombiekeeper.com 

Find “horror movie reviews from people who 

watch horror movies" as well as a message 

board for people who watch horror 

movies.... 

• compiled by Mory-Beth Hollyer 
Got a website suggestion'’ 
E-mail o link to: mbh@rue-moroue.com. 


Chaos! Comics’ Lady Death 
gets anime-ted 



As reported in these very pages three 
years ago. Chaos! Comics, Lady Death is 
expected to jump off the printed page to 
make her debut in an animated feature- 
length film from ADV Films. Set to be 
released next year, the picture will draw 
upon creator Brian Pulido’s original story- 
line, wherein the innocent and good Hope 
makes her transformation into the super- 
sexy Lady Death through a series of 
mishaps and then takes on Lucifer and his 
kingdom of darkness. 

As lamented in our comics column since 
1998. Chaos! has traditionally geared this 
particular comic book towards adolescent 
boys, but Corey Henson, Marketing rep at 
ADV Films, says the film will have a 
broader scope. 

“We think it,s a film that can appeal to 
other audiences as well,” she said. “We’re 
hoping anime fans will be interested in 
picking it up - it has our brand name 
attached to it, as well as a slight anime 
influence. And horror flick fans should find 
it to be a pretty interesting 
movie too, even if they aren’t 
interested in the comics.” 

Pulido and Carl Macek, co- 
producer, wrote the screen- 
play, but Pulido has given 
much of the control over pro- 
duction details to ADV. 

“Lady Death is, of course, 
their flagship character, so 
Chaos! follows what we’re 
doing on the film,” said Hen- 
son. “They contributed ideas 
to the story, but they don’t 
control what we’re doing- 
they trust us enough to express our creative 
visions without compromising the charac- 


ters or the story.” 

For the time being, ADV is keeping the 
details of the script to themselves, which 
means there’s no word yet on how sexy the 
Lady is going to get, but Henson says the 
movie won’t be geared towards children. 

As the mascot for much of Chaos! mer- 
chandising, Lady Death has her own swim- 
suit issue and a penchant for demon girls. 

What ADV is revealing, however, is that 
they created a new animation model for the 
character, merging the production values of 
Japanese anime with homegrown creative 
storytelling in the final product. Carl 
Macek is overseeing those details. 

“Over the last ten years, Japanese anima- 
tion techniques have become accepted 
norms around the world,” Macek said, 
“thanks to the success of various television 
programs and video games, not to mention 
the huge number of animated programming 
available on home video. But what is 
apparent in any survey of anime is that, in 
many instances, it has become a case of 
style over substance. Working to take pro- 
jects out of cliched design cycles and pro- 
duce a unique vision based on subject mat- 
ter and core audience is key to ADV’s 
plans.” 

Producers also expject to draw from the 
anime style to establish the film's dark 
vision and dramatic slant, aspects that are 
seldom portrayed in American animation. 
ADV reps say that American animators 
have typically shied away from a dark 
vision in favour of "super-heroes and comic 
buffoons”. 

Whatever the case, ADV’s ultimate, all- 
digital, anti-heroine will be about one year 
in the making, so look out for trailers in 
2003. 

Mar>-Beth Hollyer 


Lucifen Preliminary drawings for die 
upcoming animated feature. 
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lombie HocfCcy Mask Killer 
US$600 

If you’ve got this much money to blow on a Zombie Hockey Mask 
Killer, you probably know that he also goes by another name. 
Either way. it’s hard to second guess the price once your eyes 
feast on this life-sized foam-filled latex torso with exposed 
ribcage and intestines, and spine jutting out of his back! 
Adorable! An investment in serious trauma - if you've go 
^e dough, there's no reason not to get It. 

Do some window shopping at 
wvvw.bumpinthenightproductions.com 


Evil Dead Clock 
US $25 

Will you getta load of this beauty? The sucker measures in 
at nine inches in diameter within a durable plastic outer rim 
and runs on just one AA battery for precise Quartz move- 
ment. Featuring two images from Sam Raimi's popcorn clas- 
sic, this clock is the only one to remind you that every 
minute of the day calls for a horor schlock revival. Check 
out the line at www.monstermania.net and drop in on the 
guys at the TransWorld Convention booth (numbers 3443 
and 3445). 


Bloody Rabbit 
US $18.99 

Like stuffed animals? Know anyone who does? Try out this cute little 
fella, cause nothing says “I love you” like a rabid rabbit with blood all 
over his monster choppers, flue Morgue approved for the whole fami- 
ly! Get yours straight from Dr. Tongu^ at wvvw.drtonguestoys.com 


Draeula 12” Figure 
US $29.95 

At last, a Bela Lugosi action figure you can really respect. There 
are a million imitators, but for true fans, there was only ever one 
true Count. Comes with a detailed cloth outfit, a bat, two rats and 
Lugosi's genuine likeness done up in a pale shade of undeath. 
Available from www.sideshowtoy.com 
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Occasionally, a movie comes along that strikes such a sensitive chord with society at large, that the 
powers that be deem it better that it not be shown, n has happened beinre, it will happen again. 

ann it is Happenina right nau.... 




THE NDvie 


It is the near future, the eve of a new millennium, exact year, unde- 
termined. Japan is in a state of economic collapse. Unemployment 
has gone through the roof. Fearing the worst from its disenfran- 
chised youth, the government passes an Educational Reform Act, 
otherwise known as The Battle Royale Act. The stipulations of the 
new law arc simple: a class of students is randomly chosen, gassed 
and transported to a small island where they are ordered to hunt and 
kill each other with extreme prejudice. In the three days allotted, 
only one student must remain standing, or all survivors will be sum- 
marily executed. 

What follows is a bloodsoaked, carnage-ridden spectacle of unre- 
lenting violence, a cross between Lord of the Flies and a typical 
episode of Survivor. Forty-two kids - all approximately fifteen years 
of age - hack, shoot, stab and blow each other up as alliances and 
friendships are severed and the world in which they once lived crum- 
bles around them. 

Since its release. Battle Royale has become a major cinematic 
event with those audiences - mostly comprised of critics - fortunate 
enough to have seen it at festival premieres in the United States and 
Canada. If you didn't happen to catch it then, however, chances are 
you won’t be seeing it for a long, long time. Why? Because Battle 
Royale has been denied wide release in North America, and - sur- 
prise - this time it’s not because distributors are refusing to carry it. 
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uanTS YOU to see 

Interview by David Choi 

but because the very company who owns it, Japan’s Toei Co., is 
withholding distribution rights to North America. 

Officially released in 2000, Battle Royale proved to be both suc- 
cessful and highly controversial in Japan, where it set box-office 
records and prompted political leaders to call for stricter controls on 
violence in Japanese entertainment. Political outcry followed its pre- 
miere and the suggestion that the movie might encourage copycat 
killings trailed in the wake of screenings. The debate even went as 
high up as parliament, with the Education Minister calling for a ban 
on the grounds that Battle Royale would “incite crime” and “destroy 
order” amidst the impressionable Japanese youth. 

Ironically, 72-year-old director Kinji Fukasaku, a veteran of 
Japanese cinema, would later tell the press that he made the film 
expressly to be viewed by a young audience (see interview below). 

In attempting to avoid censorship at any level, Fukasaku went so 
far as to screen the film for fifty or so members of the Diet (Japan- 
ese parliament) and the Education Ministry, but by that time their 
minds had been made up. 

In the end, the film was rated R-15 (no one under 15 admitted), 
unusual for violent films in Japan, though Fukasaku later prepared a 
re-edited version that earned a more lenient classification. 

As in most cases, however, the public quickly made up its own 
mind. As of the time of this writing. Battle Royale has become a 


a STaTEHEHT FROM DIRECTOR klDJI FUkaSEkU DD JaULE RDYaLE-. 


“I immediately identified with the 9th graders in the novel, Battle Royale. I was fifteen when World War II came to an end. 
By then, my class had been drafted and was working in a munitions factory. In July 1 945, we were caught up in artillery fire. 
Up until then, the attacks had been air raids and you had a chance of escaping from those. But with artillery, there was no 
way out. It was impossible to run or hide from the shells that rained down. We survived by diving for cover under our friends. 

After the attacks, my class had to dispose of the corpses. It was the first time in my life I’d seen so many dead bodies. As 
I lifted severed arms and legs, I had a fundamental awakening . . . everything we'd been taught in school about how Japan 
was fighting the war to win world peace was a pack of lies. Adults could not be trusted. 

The emotions I experienced then - an irrational hatred for the unseen forces that drove us into those circumstances, a poi- 
sonous hostility towards adults, and a gentle sentimentality for my friends - were a starting point for everything since. This 
is why, when I hear reports about recent outbreaks of teenage violence and crimes, I cannot easily judge or dismiss them. 

This is the point of departure for all my films. Lots of people die in my films. They die terrible deaths. But I make them this 
way because I don’t believe anyone would ever love or trust the films I make any other way. 

Battle Royale, my 60th film, returns Irrevocably to my own adolescence. I had a great deal of fun working with the 42 
teenagers making this film, even though It recalled my own teenage battleground." 


commercial breakthrough in the East, even 
occasioning a line of clothing school uni- 
forms with the BR logo prominently embla- 
zoned on the arm amidst other movie relat- 
ed merchandise. Subsequently, Battle 
Rovale was successfully released in select 
parts of Iturope, in Ireland (where the film’s 
fan website is run by an eighteen-year-old 
highschool student - sec www.batticroyale. 
allhere.com), and even in notoriously con- 
servative England. 

Still, plans to bring the movie into North 
America theatrically and on home video 
have been suspended indefinitely. 

The reason? 

North America, says the Toei Co., is not 
ready to see Battle Royale, and although 
they will not say .specifically why, the writ- 
ing is clearly on the wall: West Paducah, 
Kentucky. Springfield, Oregon. Littletown, 
Colorado. Conyers, Georgia. Mount Morris, 
Michigan. 

The wave of shootings in American high- 
schools dating back to 1997 make Battle 
Royale the kind of film that presses all the 
wrong buttons... and hard. Perhaps that is 
why a rumour of copycat killings following 
screenings of Battle Royale has had such 
strong circulation, even though they’re 
patently false. Under these circumstances, 
things seem dire. 

“It would not surprise me if this film hard- 
ly ever secs the light of day in the US,” says 
one fan site post, echoing what many over- 
seas critics have been saying for the past two 
years. 

Of course, this leaves Canada in a pretty 
sorry state, since we do not support the free- 
dom to bear firearms anywhere close to the 


degree that our neighbours down south do. 
Oddly enough, Toei declined to comment on 
this when Rue Morgue brought it to their 
attention. 

It should be pointed out at this time that 
Battle Royale is no mindless festival of gra- 
tuitous violence, although Fukasaku has 
been a political gadfly since his earliest 
movies in the 1960s. Known only marginal- 
ly in North America for trashy sci-fi epics 
like The Green Slime (1968) and Message 
From Spaee (1978), the director is most 
famous for his fiery yakuza (Japanese gang- 
ster) movies, especially 1973‘s Battles With- 
out Honour and Humanity which was voted 
one of the 20 best Japanese mtfvies ol' all 


time by that nation's critics. 

Fukasaku joined Toei in 1 95.3 and chose to 
direct his first film. High Noon for Gang- 
sters (Hakuehu no huraikan, 1961). with 
them, even though initially the studio almost 
exclusively produced samurai films and cos- 
tume dramas. Battle Royale is his 6()th film. 

Is this kind of negative press actually good 
puhlicity for your film? 

Yes it has been, but I'm not comfortable with 
it. 

What do you think is behind the political 
attacks on you? 

I heard last June that there was a movement 
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starring Tatsuya Fujiwara and Aki Maeda 
Directed by Kinji Fukasaku 
Written by Kenta Fukasaku 
Toei Co. 




Every so often, a work like Animal Farm or A 
Clockwork Orange serves to remind us that 
clever satire isn’t always 
about big laughs; in fact, 
satire can be pretty god- 
damn frightening. And 
while there are a few 
dark, flofiocop-style 
gags in the first reel of 
Battle Royale, giggles are 
few and far between once the film really gets 
rolling. I 

Set in a dystopic near-future Japan, Battle 
Royale follows a class of ninth graders who are I 
abducted by government agents for use as giadi- j 
ators in a ttiree-day, state-sanctioned fight to the I 
death on a deserted island. The kids are issued a 
bizarre array of weapons - some get firearms, 
others get hatchets or pot lids - and each partic- 
ipant is fitted with an explosive collar as a safe- 
guard against rebellion. As we might expect, j 
many old alliances and rivalries crumble shortly j 
after the battle gets underway, while others are j 
actually strengthened by the conflict. High school 
crushes are understandably pivotal here as well, 
and under such extreme circumstances we’re 
reminded of how volatile such emotions can be at 
this particular 
age. 

Battle Royale is 
extremely violent 
- as it needs to 
be - but what’s 
important is that 
the violence itself is quite realistic, since Jackie 
Chan-style heroics or over-the-top splatter would 
have yanked the rug out from under this film in 
— very short order. The script is believable, perfor- 
mances range from adequate to superb, and 
Fukasaku’s direction is strong enough to distract 
us from some pretty huge plot holes and a host of 
unanswered questions. . 

However. Battle Royale'$ greatest charm lies in 
what it chooses not to be, The plot alone would fl 
0 suggestasatireonrealityTV.extremesportsor- 
GodtN^ 11 $.- anoVterheavy^WKted sermon on | 
youth vl^nc^ testead.^ 
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in the ruling Liberal Democratic Party 
(LDP) to establish a bill to control TV pro- 
grams that are harmful to youth. I thought 
this had nothing to do with my work, but 
gradually 1 sec that it does. Because of the 
low popularity of the current cabinet, the 
LDP wants something to attract the support 
of the people. That makes me angry. 

It’s true, thounh, that there has been an 
increase in youth-related crimes. What do 
you think is ffoing on? 

There is miscommunication between adults 
and children. That's one cause of an increase 
in juvenile delinquency. When the bubble 
burst in Japan, adults, especially salarymen, 
lost their confidence and hope. That affected 
the kids. They face the same inability to 
communicate with adults that we had when 
wc were kids. 

You’ve never made a film about teenaf;ers 
before. W hat f>ot you interested in this one? 
I've always wanted to make such a film. At 
the same lime, many infamous crimes, like 
the Kobe beheading case, were committed 
by 15-ycar-olds. That made me review w hat 
I was doing when I was 15. In fact I was 
working at an annaments factory - I was in 
junior high then. And every day. the factory 
was bombed. I had to clean up the corpses of 
other kids who were killed. Then, all of a 
sudden. Japan lost the war. Adults lost con- 
fidence. which resulted in the miscommuni- 
cation with children 1 spoke about earlier. 

You are ~0. How difficult m’u.v it for you to 
relate to today’s adolescents? 

Many people were against me making this 
film. They said. "You are 70. Why make a 
film about 15-year-olds?" But 1 always 
wanted to make such a film. The age 15 is 


•Special to me. When Japan started invading 
China, it was 1930. which was when 1 was 
bom. Then the China-Pacific War. what wc 
called the 1 5-year war. ended when 1 was 1 5. 
My birth and my growing up ran parallel to 
the war. 

Of course, the conditions your f^eneration 
faced were much more gr/ni than condi- 
tions today. 

Yes. totally different. Today, cities haven't 
been burned down and destroyed. The dis- 
trust. though, between adults and children is 
as strong as it was when 1 was 15. And it's 
getting even deeper. Adults have lost hope 
for tomorrow. Children have no hope for the 
future. 

Did you intend Battle Royale to be a warn- 
infi? 

No. 1 just wanted to convey my experience, 
my sense of everything collapsing. A sense 
of living, and a sense of death. I wanted to 
convey that to kids. 

Here there any difficulties directinji your 
cast? 

I am 70. so my point of view, the way 1 see 
things, must bo very ditTerent than 15-year- 
olds, So I let my son handle the kids. 

Your son? 

Yes. it was Kenta's idea to make the film. 
[Kenta is his 28-year-old son. an aspiring 
filmmaker] He read the novel and wanted to 
make the film himself But he told me about 
it and 1 decided 1 wanted to do it. I guess 
fathers can do that, I tried to use my experi- 
ence. dealing with death 55 years ago. to 
make the film. 


So your idea was to show how young peo- 
ple react in such horrific circumstances? 
It's a parable, like a fairy talc. Rather than 
make it realistic, like a documentary. 1 made 
the film as a fairy tale. 

How true to the novel is your film? 

The novel [by Koushun Takami] attracted 
many young readers for its entertainment 
value. It narrated killing as a game. My 
experience, though, was very different. I 
wanted to convey a more concrete image of 
war in the film - while telling it as a fairy 
tale - because war can never be told enough. 

How would you feel if you woke up tomor- 
row and read in the newspaper that some 
teenager had mimicked one of the killings 
you depict in this film? 

It’s not the responsibility of the film. There 
are kids who say they copy crimes they see. 
But is that the real cause of the crime? Deep 
inside them, there must be some other rea- 
son. Those details, however, are never 
reported. Nobody seriously is analyzing the 
causes of these crimes. This is exactly what 
the politicians asked me to do. 1 simply said 
"no”. It's not my responsibility. 

Do you think there is an argument that 
filmmakers try to limit the amount of vio- 
lence they depict? 

It depends on the story you want to tell. In 
my film, the main theme is the restoration of 
trust. The kids are afraid of other kids who 
might kill them, but in the end, they recover 
their sense of trust. That is the way I take 
responsibility for the violence. 

Some critics say it’s just exploitation, vio- 


revitalize my experience and put people in 
violent situations and relay a sense of lost 
hope. Now we live in such a peaceful soci- 
ety. 1 just wanted to make the film revitalize 
that sense of fear. 

I’d like to ask your son about his involve- 
ment in the film. Kenta, was the film your 
idea? 

Yes. 

Does it annoy you that your father took it 
from you? 

Well, as a result, the film was better. He has 
the experience of a 70-year-old. We did have 
lots of arguments, though. 

About what? 

[Fukasaku, interrupting] 1 wanted to have 
one scene where kids are burning corpses. 
That was something 1 experienced, but 
Kenta disagreed. He said burning corpses 
would make the film more like a documen- 
tary. 

Kenta. what else did you disagree about ? 
We didn’t really disagree about this, but my 
idea about the difference between adults and 
children today is the word “gambare”. After 
World War II. Japan had economic growth. 
The most symbolic event was the Tokyo 
Olympics [in 1964]. The people said "gam- 
bare" and believed they had a goal. Then 
they reached their goal. Now society itself 
and the economy, is declining. The word 
“gambare” doesn’t mean much to us any- 
more. We thought about giving the film a 
happy ending. But we couldn’t do that. 
Young Japanese people don’t feel "gam- 
bare” anymore. 


AMERICAN ROYALE 

S[|1|[S J; TIE CONIENDEIS 

Written and directed by 
Daniel Minahan 
USA Rims 

If Battle Royale is the right 
movie at the right time. Series 
7 The Contenders is unavoid- 
ably a movie of its time. 

Steeped in the conventions of 
“unscripted entertainment” 
that constitutes a typical reality television show. 
Series 7 is in many ways America’s version of Bat- 
he Royale. Here, contenders are pitted against one 
another in what amounts to a ultra-morbid take on 
Survivor. Unlike Battle Royale, however. Series 7 
explicitly criticizes the very audiences who are 
drawn to these types of shows by satirizing their 
boundless enthusiasm for blood. 

In the show, six contenders are randomly cho- 
sen, handed weapons and told to stake each other 
out, Wrrter/director Daniel (/ Shot Andy Warhol\ 
Minahan uses the full range of modern media, 
including news clips, dramatizations and realistic 
video footage to gouge fun at North Americans’ 
love for mindless violence. A worthwhile, witty and 
violent comment on the rise and popularity of real 
TV. 

Emma Anderson 

PISHT THB 
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Want to see Battle Royals We bet you do! You 
can pray, pray, pray for Toei to release it In North 
America theatrically or on home video, or you can 
take matters into your own hands. Here’s how: 
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lence for violence sake? 

1 am relating my experience during the war. Mr. Fukasaku, please tell us about your 
1 was 15 at the time. 1 saw corpses. I collect- next film. 

ed and buried them. I learned the meaning of I'd like to make one with young pcopli 
death and war. again. And !'d like to make anothe 


cu dim uui itu iiiciii. I icdiiicu iiie iiicaiiiiig ui i u iiKc lo maxe one wun young people 
death and war. again. And !'d like to make another 

fairy tale. Fairy tales don’t have to be 
It’s interesting that after all these years and nice and cute. They can be dark. **(" 


all the films you have made, this wartime 
experience is so close to you. 

That’s the root of who 1 am. In the 1970s, 


DVD and VHS; 

Tartan in the UK has released Battle Royale on a 
Region 0 DVD, But be warned, its a PAL transfer so 
not all DVD players may be able to 
handle it. If yours can, we suggest you 
pick up this version. A VHS version is 
also available from Tartan. Places like 
asiancult.com. play.com, 

amazon.co.uk and blackstar.co.uk 
have it for a decent price. 

WD: . 

Out and but thelast resort if you really 
__ need XonaUM film. Battle Royale isT 
CDs in roughly lew 
than VHS i^dumiiuaiTty. it has English sMIes 
but Vie downefde is that they run slmut^neously 
with CNin^ sutfitles, so tbe.«:reen looks rabiei 
cluttfred.'l carjbe bbught at wwwtddc^ouse.corr* 
for 4”3dt^..Tbq “ 
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ImhIU's... /.omhic.s, the liviiifi ih-atl. Corpses 
taken frotn }ira\ es who an- nunle to \\vrk in 
siifiar mills in the /ieltl at ni^hl. " 

T hose w*)rtls. iiUeroil cxiictly seventy yenrs 
ago. still reverberate with an eerie, 
v«XKltH)-like magic. The scene a midnight 
carriage ride through twilight Haiti gave 
North American Him audiences their first 
peek at something startlingly new; the living, 
walking dead. 

rile year was 1932, the movie was H hiie 
/.omhie. director Victor Halperin’s 
chiaroscuro classic of supematural menace, 
tall shadows and dreamy (iothieism. In the 
lead, a wide-eyed Bela Lugosi, who captured 
the lllm's I'austian overtones with hypnotic 
perfection. And although White /oinhie 


would sulfer many ignobilities (beginning 
with a round of less than favourable reviews 
by the mainstream meilia and followed by 
nearly sixty years of obscurity), today 
Aomhie seems to have triumphed at long last 
as a cult classic. 

Not surprisingly, the movie has become the 
subject of a surge of reissues on both VMS 
and DVD (most recently by the Roan (iroup), 
an action figure (see sidebar) and an in-depth 
study by author and critic (iary D. Rhixles. 
who recently released his book White Aom- 
hie: Anatomy of a llormr hilni (Mcfarland & 
Co.). Rhixles manages to bridge seventy 
years in a remarkable 350 pages, tracing the 
lilm's evolution in history and culture, pro- 
duction notes, modern cultural impact, 
restoration priH;ess and even some nuxlem 
critical scrutiny. Beyond that. WA. sheds con- 


siderable light on director Victor llalperin's 
life and career, with rare photos from his life 
in Beverly Hills and a complete lllmography 
that iteini/cs the lllmmaker's lesser known 
works, like Revolt of the /omhies { 1936) and 
tiurieJ Alive (1939), 

White Aomhie was certainly a cinematic 
ixidity from the beginning. Although it was 
developed shortly aOer sound came into 
motion pictures. Halperin and screenwriter 
(iamett Weston (a native of foronto. Ontario) 
deliberately avoided dialogue in favour of 
long passages of silence. Their decision to 
accompany only llBeen percent of the 
onscreen action with dialogue gave the Him 
an unusual aura, which found echo in 
llalperin's impressive low-lit sets, a tech- 
nique that has led to comparisons to Carl 
Dreyer's nightmarish Unnpyr (1931) and 
Jacques I'oumeur's nuxid-soaked / Walked 
With a Ajnnhie ( 1943). 

C'entral to While Ajnnhie's gliximiness was 
Bela Lugosi, who at the time was the greatest 
purveyor of evil and hoiror in Ilollywinxl. 
having just shot his career-de lining role as the 
Count in lixld Browning's Draeula. 
Although Lugosi was enlisted primarily to 
give the project the kind of name recognition 
that Halperin and his prixlucer brother 
Ldward were lixiking for. l.ugosi exceedeil 
expectations with a portrayal of Murder 
Legendre that stands as a triumph of theatri- 
cal diabolism. 

Halperin tixik pains to exaggerate the 
fransylvanian actor's features to 
resemble a strange expressionist 
ghoul. Ollen, the camera lingers on 
Lugosi's rigid bixly and wollish leer, 
his hands clasped together and espe- 
cially his wide staring eyes, which at 
times fill the entire screen and are 
superimposed over certain .scenes. 





Murder!: Lugosi and fiend peek out of the shadows of the past 


“1 had to emphasize his eyes,” Halperin 
once noted. "The light on his eyes was very, 
very intense and it was quite trying. Though it 
burned [Lugosi] up, he felt it was the thing 
that would do most good for the picture and 
himself too." 

Cinematographer Arthur Martinelli pur- 
portedly achieved the sinister effect by cut- 
ting two holes in cardboard and shining a 
light through them, which then fell directly on 
Lugosi's eyeballs. But Halperin would also 
say that Lugosi himself "never got tired of 
close-ups” and necessarily pushed the shoot 
in that direction. 

Although certain critics would later criti- 
cize Halperin's use of the close-up. Lugosi's 
eyes ended up being a major selling point in 
the subsequent marketing of the film. The 
pressbook heartily proclaimed that "There is 
something of a mysterious, hypnotic quality 
about [Lugosi] himself, particularly about his 
deep-set eyes.” Pressbooks, advertisements 
and movie posters prominently featured 
Lugosi's eyes, either looking directly at the 
viewer or at artwork of a female heroine; 


entry into cinema of the I ] i' 

macabre. It tells the story of | r > 

Neil Parker (John Harron) ' v 
and his fiancee Madeline , 

Short (Madge Bellamy). ^ 

who arrive in Haiti one 
gloomy night to make wed- 
ding preparations. As their 
carriage passes by hills 
buried in shadow, they hap- 
pen upon a burial in the middle of the road. 
Their driver informs them that natives bury 
their loved ones in the roads because the reg- 
ular passage of carriages keeps the bodys- 
natchers from stealing and turning them into 
zombies. 

They arrive at their friend Charles Beau- 
mont’s plantation where, unbeknownst to 
either of them, it is revealed that Charles has 
developed a secret love for the pale Madeline. 
He enlists the aid of the sinister Murder 
Legendre, who convinces Charles that the 
only way to win Madeline's affections is to 
turn her into the living dead, which he does 
through a powerful potion provided by the 


Murder Comes In 
Small Packages 

White Zombie 12" Action Figure 

Sideshow Toys 

Now that Bela Lugosi's likertess is finally 
being licensed by his son (see /?A#21). we can 
all expect to be seeing good or Bela leering out 
of every two-bit merchandising trinket imagin- 
able. Along the way. of course, would be 
Lugosi's Count Oracula action figure (see 
Needful Things on page 12), but hats off to 
Sideshow Toys for having the insight to put out 
ttiis Murder Legendre doll - now 
ttiafs a thank you from the fans! 

This 12" figure recreates 
Lugosi's weirdest role with accu- 
racy and an eye for collector cul- 
ture. The box is beautifully illus- 
trated with artwot1( and lettering 
from the original White Zombie 
lobby poster circa 1 932, and fea- 
tures stills from the movie on the 
back. The box also opens up to a 
nicety laid out credit roll on the 
inside - perfect for those who'd 
rather not unpack their doll. 
Murder Legendre is dressed in 
flat black and comes with a 
wide-brimmed hat (also black), a 
candle, a knife and a scarf (with which he per- 
formed the voodoo ritual), as well as a mock 
cobblestone base. The selling point, however, is 
sculptor Mat Falls' recreation of Legendre's 
Satanic features - widow's peak, forked beard 
and hawk-like eyebrows - not to menUon the 
reproduction of Bela Lugosi's likeness. It's easy 
to see why people like Rob Zombie and Jim 
Henson (who based Sesame Streets The Count 
muppet largely on Lugosi's portrayal of 
Legendre) became so fond of the character. A 
treat for lovers of obscure and classic horrors 
all the way. Retails at US S29.95. 

Emma Anderson 


some even feature beams of light emanating 
from his stare. 

Although White Zombie has clearly come 
into its own. Rhodes notes in his book that the 
film is still the subject of substantial debate 
and controversy. Originally dismissed as just 
another stab at the burgeoning horror monster 
genre. While Zombie seems to have touched 
on a variety of important texts, including fic- 
tional works like Faust and Trilby, the folk- 
lore and .science of evil eye mythology, mes- 
merism and somnambulism, the Expression- 
ist horror of Der made Tod and Svengali. non- 
fiction literature like The Magic Island and 
US race relations and labour concerns. Pretty 
heady stuff for what was. in essence, the first 
zombie film ever. 

Shot in eleven days. While Zombie stands 
as Halperin's best known work and an early 


zombie master. Of course, things become less 
than ideal afier Charles steals back the zomb- 
ified girl from the tomb and finds her little 
more than a white, shambling corpse. His dis- 
pleasure turns into terror when Legendre 
turns the potion on him and, during a sardon- 
ic toast, reveals that Charles too is fated to 
live among the walking dead. Of course. Neil 
returns as the hero and. aided by the Mission- 
ary Dr. Bruner, brings an end to Legendre’s 
reign of zombifaction and rescues the mes- 
merized girl. 

Rhodes notes in his book that the motiva- 
tions of the male characters in While Zombie 
arc primarily .sexual and decidedly transgres- 
sive (i.c. sexual greed and necrophilia). If he's 
right, then this unearthed classic is more 
unusual, eerie and genuinely bolder than any- 








Shot on Yirteo features have always been taboo... as ranch for filmmakers as 
for fails of hard horror. But now a ijroup of independent moviemakers is 
reinventing the shot-on-video feature and takir^ advantage of its fringe 
status to make movies that big monev would never make.... 

TIOEO 0UTL4WS: 

Idfe ^ Death in LoFi 


bv John W. Bowen 


I n Paul Thomas Anderson’s masterpiece 
Boogie Nights, there’s a pivotal scene in 
which seventies porno director Jack Homer 
(Burt Reynolds) has a showdown with his 
producer and financier over the encroaching 
trend toward shooting X-rated movies on 
video tape instead of film. “I’m a filmmak- 
er.” he declares before storming out of the 
room, “and that is why I will never make a 
movie on video tape.” Cool, we think. Even 
this lowly smut merchant has some princi- 
ples. Or so it seems, until we 
flash forward a few years to 
find that, like the rest of the 
adult film industry, he’s caved. 

This particular twist in the 
Boogie Nights storyline is his- 
torically accurate, in that nearly 
every porno movie released 
since the mid-eighties has 
indeed been shot-on-video tape. 

Film was simply too expensive; 
the relentlessly profit-driven pora industry 
had always cut comers, so why not take that 
final step and produce sex films for a (rac- 
tion of the cost in half the time? After all, 
pornography is the epitome of utilitarian 
media. It doesn’t need to be sophisticated or 
even particularly coherent - it just has to be 
there, and preferably in large quantities. 

A few years later, a small number of ftns- 
irated horror hopefuls decided that it might 
not be such a bad idea to take the video 
plunge themselves. By the mid-eighties, the 
home video boom and the death of the drive- 
in all but guaranteed that low-budget horror 
- like pom - would soon become strictly a 
small screen proposition. Of course, horror 
films (including many classics) had been 
made on the cheap for years, but changing 
the actual format? Now that was scary, espe- 
cially since making even the most lowbrow 
horror film requires considerably more skill 
- not to mention higher production values - 
than Gang Bang Bitches Number 14. 

Still, this change was inevitable for a 
growing number of a.spiring horror filmmak- 


ers. Video tape may look cheap and it cer- 
tainly doesn’t lend itself to atmospheric 
lighting or even the most rudimentary spe- 
cial effects, but for many of these filmmak- 
ers. the dirt-cheap medium would at least 
allow them to get their films made for on 
average under $10,000. 

This many years later it's almost impossi- 
ble to pinpoint which horror film was actu- 
ally the first to be shot on video, but certain- 
ly the first to achieve notoriety was Pericles 
Lewnes’ campy 1985 gore comedy 
Redneck Zombies, in which a batch 
of poisoned moonshine drives hillbil- 
lies into a bloodthirsty frenzy. Of 
course, it’s hardly surprising that the 
famously fearless Troma Entertain- 
ment elected to pick up Redneck 
Zombies for distribution, although it 
wasn’t an immediate hit. 

Troma president Lloyd Kaufman 
explains: “Initially, distributors, 
retailers and fans were a bit skeptical about 
a shot-on-video feature. It was a new 
medium at the time and we 
were one of the first (com- 
panies) to give a film on 
video that kind of wide 
distribution. However, 
over time, as word of 
mouth spread, people 
realized the film was good 
and video was nothing to 
be scared of.” 

Although shot- 
on-video features 
wouldn’t gener- 
ally be deemed 
legitimate or 
marketable 
until nearly a 
decade 
after the 
release of 
Redneck 
Zom- 
bies, 


Vtd Kid: Ciavarello (r) on set of HPE. 


that film's over-the-top and often cartoonish 
violence would become the most common 
trait among subsequent backyard produc- 
tions by scores of filmmakers all over the 
US and - more recently - Canada. Gore- 
drenched cult hits like The Evil Dead, Bas- 
ket Case and George Romero’s Living Dead 
films provided the template for ultra-violent 
shot-on-video features like Ron Atkins' 
Schizophreniac: The Whore Mangier. 

Alexandre Michaud’s Urban Flesh and 
scores of quickies by Kansas City native 
Todd Sheets. Even as their popularity 
increases, the relative obscurity of 
such films actually provides an unex- 
pected bonus: despite their often 
appallingly violent content, most of 
these cheapies simply fly too far 
under the radar to attract the atten- 
tion of censors. 

Atkins, a Las Vegas-based 
writer/director, maintains 
that “if the MPAA knew 
what I was up to, they’d 
probably have a public 
hanging,” adding that 
“I figure that these 
films are too under- 
ground for the MPAA 
to give a shit - they 


Cheap Thrills: From 
Eat The Rich. 







Scrapbook: A grown-up version of I Spit On Your Grave (also below right). 


probably never get that far.” Schizophreniac 
and its sequel Necromaniac are day-in-the- 
life studies of drug-crazed, cross-dressing 
serial killer Harry Russo, played by the inde- 
fatigable John Giancaspro. Replete with 
generous helpings of rape, 
murder and mutilation in 
lovingly lurid detail, the 
films are punctuated by 
Harry’s stream-of-con- 
sciousness rants, liberally 
peppered with enough 
obscenities and blas- 
phemies to make a marine 
drill sergeant blush. Oddly 
enough, the language in 
these films has actually 
caused Atkins more trou- j 
ble than any of his visuals; 

‘i have had distributors 
who wanted to cut scenes out of my films.” 
he says, “but the funny thing about it is that 
it’s usually the dialogue, not the graphic vio- 
lence.” 

Shot-on-video features are unlikely to 
achieve widespread acceptance with a main- 
stream audience any time soon, but the 
scene has flourished at a remarkable rate 
since the early nineties. Hard evidence of the 
medium’s newfound respectability was 
recently seen in these very pages: in our 
year-end poll {J?A/#24), the excruciating 
rape/revenge film Scrapbook was voted Best 


Indie Film of 2001 by Rue Morgue readers. 
Directed by St. Louis native Eric Stanze and 
scripted by lead actor Tommy Biondo (who 
died in an accident just as post-production 
was wrapping up). Scrapbook can best be 
described as a grown-up 
version of / Spit on Your 
Grave. The film draws 
heavily upon exploitive 
fare that was popular a 
couple of decades back, 
and yet Scrapbook boasts 
many vital ingredients its 
forebears lacked; superb 
performances, a first-rate 
script and some of the 
most mature direction 
ever to grace an underground 
horror film. 

Scrapbook's greatest asset is 
Stanze’s steadfast refusal to try 
and sell us rape as titillation; instead, he 
kicks us in the face with a stark and 
unflinching depiction of a truly horrifying 
and ugly crime. Given Scrapbook's minis- 
cule budget and disturbing content, it’s 
astounding that Stanze was able to cast such 
strong leads (Biondo and Emily Haack) in 
such gruelling parts. Many low-budget 
filmmakers have had to contend with actors 
who balked at the last minute when a scene 
called for nudity or outrageous violence 
(Lloyd Kaufman in particular 


has many horror stories about this), 

For his part. Stanze likes to meet that 
problem head-on when casting: 'if an actor 
or actress considers participating in that kind 
of content ‘wrong’ or a violation of their per- 
sonal wants, then 1 don’t want that actor or 
actress involved.” he says, ‘i admire these 
kinds of movies and I’ve found that a lot of 
other people are as enthusiastic about them 
as I am. 1 try to exhibit this mentality when 
talking to actors, letting them know that they 
don’t owe me anything. I try to get them to 
tell me ‘no’ if I can instead of trying to con- 
vince them that being in my movie is the 
right thing to do. This way, 1 avoid people 
getting scared and running at the last minute. 
It’s also the right and respectful thing to do.” 

While he has no immediate plans to tone 
down the content of his next film, Stanze 
remains pragmatic about the compromises 
he'd have to make for significantly bigger 
budgets; 

“If 1 get big money to make a bigger 
movie, it is my responsibility to make that 
movie as profitable as possible,” he says. 
“So I would happily cut it to get an R-rating 
so that Blockbuster and Hollywood Video 
agree to buy several thousand units. But I 
would only do that if 1 was still allowed to 
release my own unedited cut as well.” 

Compromise, of course, cuts both ways. 
The filmmakers Rue Morgue interviewed 
consider shooting on video tape little more 
than a necessary evil and yet they seem will- 
ing to take it in stride, a dues-paying experi- 
ence they hope will prove them worthy of 




and it seems likely that the 
resumes of many future John Carpenters and 
Wes Cravens will include at least one early 
feature shot-on-vidco tape. 

“it was indeed a serious compromise," 
says Sal Ciavarello, a New Jersey-based 
director whose critically acclaimed shot-on- 
vid feature Hardcore Poisoned Eyes has 
recently been released on DVD. “If you 
would have told me when 1 was in film 
school that 1 was going to shoot my first fea- 
ture on video. I would have laughed. Funny 
how life works sometimes. Digital video has 
opened the door of opportunity, so 1 do have 
to show it some respect.” 

Like Stanze and Atkins, he's well aware 
that a sudden leap into the big leagues would 
involve an entirely different set of sacrifices. 

“I'd love to make a seventy million dollar 
picture - and in fact 1 have an epic script 
lying around - but who wants to deal with 
Hollywood executive pinheads telling you 
to give your apocalyptic horror film a happy 
ending?,” he says. 

In light of recent events, Rob Zombie is 
probably asking himself that right now. 

However, fierce independence isn’t 
always a guarantee that a film will reach 
even the fringe audience it's targeted for - 
just ask Nick Palumbo, another Vegas-based 
lo-fi auteur whose serial killer feature Nui- 
bag remains in distribution limbo more than 
a year after completion. Home video distrib- 
ution houses whose catalogues are full of 


films every bit as potentially 
offensive as Nuihag balked at the 
film’s graphic content despite the fact 
that it’s superior to many of its ilk (see 
the Gore-Met’s glowing review in 

RMn\). 

“For whatever reason, these distribu- 
tors were offended by it,” Palumbo 
says. “They seemed to take it 
personally, and that astonished 
me. The fact that it was shot on 
video was a problem too. 
although not everyone would 
admit that to me. 1 do think that 
if it had been shot on at least 
16mm 1 could have gotten at 
least some foreign distribution.” 

Palumbo currently distributes 
VHS copies of the film through 
his own website (www.fright- 
flix.com). and while critical and 
audience responses have been 
generally positive, he estimates it's been 
seen by less than five hundred people. 

Success stories at this level are small vic- 
tories, and so far even the most noteworthy 
efforts have gone largely unnoticed by any 
but the most rabid horror fans. But while the 
medium itself may never fully gain accep- 
tance. we can't forget the number of times 
that seat-of-the-pants filmmaking has reju- 
venated and in some cases revolutionized 
horror. More than three decades ago, an 
unknown director from Pittsburgh knocked 
the entire genre on its ass with Night of the 
Living Dead, a production so poverty-strick- 
en that filming had to be halted several times 
while George Romero went begging 
investors for more money. Producers dou- 
bled as actors and caterers: screenwriter 
John Russo actually volunteered to be set on 
fire in one scene, since a professional stunt 
man would have been too expensive. 

A few years later. Tobe Hooper and Kim 
Henkel fought a similar uphill battle with 
The Texas Chain Saw Massacre, a 
microbudget production whose behind-the- 
scenes horrors nearly eclipsed those that 
made it to the screen. And once again, an 
underdog production became not only a box 
office smash but also a milestone in the evo- 
lution of the genre itself. Since then, a num- 
ber of remarkable made-for-peanuts horror 
films - from The Hills Have Eyes to The Evil 
Dead to The Blair Witch Project - have fur- 


ther established the archetype. 

Not immodestly, Ciavarello sees the cur- 
rent generation of mavericks as carrying on 
that tradition, regardless of their choice of 
medium: “Industry folks should keep an eye 
on these lo-fi filmmakers because they’re 
true artists whose work is not tampered with 
by corporate entities,” he remarks. “If any 
future Romeros or Argentos exist, they will 
emerge from this scene.” 

Palumbo agrees, although he’s less opti- 
mistic about audience expectations: “I’d 
love to bring back straight-up. hard horror 
like William Lustig’s Maniac, but there just 
doesn’t seem to be a market for it.” he 
admits. “1 just feel like this is the wrong 
era.” 

And while he has no plans to abandon his 
own vision, he maintains that he’ll never 
shoot a feature on video again. Whatever the 
case, there’s no denying that the gulf 
between mainstream and independent horror 
films is wider than ever today, in much the 
same way that the music industry was polar- 
ized in the early nineties. Hollywood is 
spending unprecedented amounts of cash on 
effects-heavy star vehicles while indepen- 
dent upstarts are shooting features of their 
own with lower production values than ever 
before. And in some cases, they're doing it 
less than a mile from Universal Studios. 4 


RUE MORGUE 

supaotts the indie cense 
and is giving away DVD copies ot 

Hardcore Poisoned Eyes! 


Be among the first five people to 
correctly identify the name of the film 
considered to be the first real 
shot-on-video success. 

Rush your answer to 
info@rue-morgue.com and win! 
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by Gary Pulltn 

Eric Rigors’ nasty little Toxic Toons are what Charles Addams could 
have thought up if only he used a little more Imagination. Monsters, 
ghouls, vampire babes and surgical nightmares are the call of the 
evening - instant icons in an unsafe Saturday morning cartoon. Con- 
taminated. socially inept, yet gleefully animated in their environment. 
Rigors' cackling characters are best described as a mix of monster 
culture and Mad magazine. 

Visit Eric Rigors’ Flash website at www.toxlctoons.com for more 
spooky samples and info on how to purchase his sorely overlooked 
book Eric Pigors Toxic Toons. 
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BADD^! 

Anime's sexiest niriiojs'Bqik! 
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800-833-7456, x219 
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I La Blue Girl Returns; Demon ' 

Dub/Sub DVD or ^ 

Dubbed VHS: $29.^’^-.^ 

Available In April! 

All new adventures & action! .ftJr 

I DVD features include: 

• Creators' commentary by 
Toshio Maeda (creator) 

& Rusher Ikeda (producer) 


La Blue Girl 1 & 2 

Dub/Sub DVD: $29.^’ 
Available In June! 
Remastered and improved 
with new DVD feotures. Including: 
• Interview with the creators 


SOPHIE M^RCEAU MICHEL SERRAULT FREDERIC DIEFENTHAL 
V AND JULIE CHRISTIE 


■ Disturbed dunng the latest renovocions of , r.-- • 

V (he louvre, on undead mumoiy releeses on ' . . 

[ avenging spirit, the dreoded Belphegor Tbii ( . 1 . ■ ^ 
invincible evil force wreolts havoc on the. I'ji I 
grondeij of oil meseums, attacking secentyL ’’ i* 
guards, destroying Egyptian ortlfbets, and* ; ' . 
virtually shutting down the stoie-of-the-ort' " ' • 
security system. The worlds best Egyptolo- 
gists ore colled in, and forensic stientistt ' 
seromble to stop the destruction before it's '• 
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If your version of a good dme is girl-on-girl sev wifli a Halloween fwisf. ilien you've come lo Hie 
rigid place! Here are a few recenf releases, duUfully reviewed by Hie sfaH! 
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Starring David Wart)eck, Emily Bouffante 
and Eileen Daly 

Written and directed by Mex Chandon 
Screen Edge/Eclectic DVD 

If America has a knack for hardcore pom, the 
British have cornered the market on high con- 
cept burlesque, which is what Pervirella essen- 
tially is. despite box cover quotes to the con- 
trary. {“Pervirella wilt shock fans with its per- 
verted sex scenes" raves the Sunday Sport - 
don’t believe the hype!) Still, Alex {Cradle of 
Feat) Chandon proves that he has a touch for 
sleaze, even though the sexual content in his 
film is relegated to titty shots, bawdy remarks 


b) - lies 
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and the occa- 
sional tongue 
tussle between 
girls. 

The movie 
stars Bouffante 
as the angel- 
faced and devil- 
bosomed Per- 
virelta. who 
travels across a 
Terry Gilliam universe in search of the elixir of 
life. Along the way. she takes a trip on a flying 
carpet, is confronted by a masturbating mon- 
ster. parties with Amazonian surfer dudes, sur- 
vives a battle between plastic droids and tat- 
tooed ninjas, and joins Eileen Daly in a way- 
out Monty Pythonesque orgy. And that doesn’t 
even begin to touch on the many 
adventures that follow... never let it 
be said that sex films are thin on 
story! 

Although the movie sets itself up 
as a riff on Barbarella. Pervirella 
actually owes more to Flesh Gordon 
than to Roger Vadim’s psychedelic 
sci-fi wank. Chandon manages Uie 
sights and the sounds with operatic 
flair and even sneaks some blood 
into the proceedings via a decrepit 
despot who is literally rotting in his 
skin, and who has a penchant for 
decapitating his underlings. 

Ultimately this is the kind of film a* 
that runs with the concept and 
flashes some titty, which makes it a 
particularly outstanding entry for 
this column. Depending on where 
you're personally coming from, that 
may be a good or a bad thing, but 
we loved it. 

Emma Anderson 
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Starring Tammy Parks, Darian Caine and John 
Bacchus 

Written and directed by John Bacchus 
Seduction Cinema 

For those who're genuinely turned on by 
sheer boredom. The Erotic Ghost is going to 
give you sweet dreams! Sure there’s a strap-on 
sucking scene and the typical girly content, but 
it doesn't come close to anything else in this 
column. 

In the movie, a lonely housewife finds herself 
haunted by a few lusty she-devils while her 
lethargic husband is busy killing co-workers 
and getting promoted to 
the broom closet. Direct- 
ed by and starring 
Michael Beckerman and 
John Bacchus, it also 
stars Darian Caine and 
Penthouse Pet Tammy 
Parks. Special features 
include Tammy’s short 
version of her rise from 
stripper to pet and 
video vixen and Dari- 
an’s admission to a 
preference for clam over sausage, 
while t>e behind-the-scenes footage offers a 
lot of triple X giggling. The box cover for The 
Erotic Ghost promises “haunting and hot-blood- 
ed horror! '’Yeah right! 

Inna Cent 


Starring Brick Randall. Del Howison and 
Meredith Rinehart 

Written and Directed by Donald F. Glut 
Seduction Cinema/Frontline Entertainment 

The Erotic Rites of Countess Dracula is light 
on sex but heavy on sex appeal. It is the story 
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of Scarlet (played by Brick Randall), a flower 
power beauty who wants to be a rock star. Just 
as she's about to cut her first demo. Qwnt 
Dracula himself (here played by the great 
William Smith), bestows the kiss of death upon 
the lovely, damning her to forever shun the 
day in her perfect, ageless body. 

Thirty-five years later. Scarlet wants to end 
it all and orders a lovesick Renfield (Del Howi- 
son). to drive a stake through her heart. 

Unable to kill his mistress, Renfield finds a 
way to bring Scarlet back to mortal life. He 
must find three virgins willing to sacrifice their 
life and blood in a single night. Of course, this 
being Southern California and all, there's not 
much hope in finding one - let alone three - 
honest-to-goodness vir- 
gins. 

The Erotic Rights of 
Countess Dracula is a sexy 
piece of work and plays 
out like a wet dream 
video. In fact, it does have 
a wet dream sequence 
(stamng Charlie as a 
water nymph sex god- 
dess) that manages to 
push all the right buttons 
^ - including Rewind over 
and over again! - even though 
all Charlie does is smile and beckon. I don't 
mean to go on about her. but oh... my... god! 

Add to this some cool sets, campy acting and 
the not-so-innocent virgins (Meredith Rinehart. 
Nicole Liberty and Julia Anna Thurman), and 
you've got it just about as purrfect as it gets. 
The soundtrack, featuring Doppieganger, Shad- 
ow Light, and Koo Koo Boy also kicks ass. 
Expect nothing less from a movie considerate 
enough to ask, “So, how would you like to lose 
your virginity?" 

Inna Cent 


Starring Brinke Stevens. Tom Savini and 
Edward Lee Vincent 
Directed by David A. Goldberg 
Written by Coven Balfour 
Video Outlaw 

Less friendly but more twisted. Demon Lust 
isn't so much softcore horror as it is low-bud- 
get horror that will wilt any lusty inkling. The 
sex scenes are so freaky that only the most 
twisted sex drive could possibly find it appeal- 
ing. and only then if the thought of humping 
something that looks like a skin covered spi- 
der-foetus is desirable. That's not to say that 
the scream queen Brinke Stevens isn't hot, but 
having seen what she turns into here is as sexy 
as snot. Ugh... 

Freak show aside, the story is quite good. 
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and made all ^e bet- 
ter with ample 
amounts of overacting 
and low-budget gritti- 
ness. Tony and Nick, 
played by Edward Lee 
Vincent and Zander 
Teller, owe the mob a 
lot of cash, and if they 
don't deliver by the due 
date, they may die by 
yo-yo. a trick make-up 
FX guru Tom Savini seems to have perfected as 
hit-man Eddie "The Goose" Rao. In their search 
tor the money. Tony and Nick discover that a 
rich sexpot has moved into a large house full of 
sellable goods. They soon find out that she's 
into shit that you're not gonna fucking believe, 
although you might appreciate it once revulsion 
has passed. Add to this a complete lack of any 
likeable characters, especially the Mr. Giggles- 
like resident peeping Tom, and you'll be left 
feeling freaked and violated. 

But for those who think this may be a turn- 
on, there are a few romps on the DVD called 
Demon Familiars that play like a music video 
with some sweet girl-on-girl love. 

Inna Cent 


[ySI IN Ill[ MOMMY'S lOMB 

Starring Misty Mundae 
Directed by William Hellfire 
After Hours Cinema 

"If people really want to get off, they should 
just rent real porn," whines those none-too- 
familiar with the burgeoning 8-movie industry, 
and understandably so. On the flip side, those 
well-acquainted with this particular brand of 
softcore shenanigans would no doubt say 
that they're sorely missing the point. 

Whether you'd care to 
admit it or not. less is 
more: laughably pathetic 
delay-tactics such as 
storylines and character- 
izations do add to the 
visceral thrill. True to 
form. Bill Hellfire’s latest 
zipper-ripper is a sultry 
showcase of lingering, 
agonizingly slow shots of 
a scantily-clad Misty Mundae ever-so- 
carefully disrobing until she's no longer clad 
scantily. Yowza, Indeed. 

Lust in the Mummy's Tomb follows the 
underground sexpot, this time as a university 
student home for the holidays, around her 
father's lavish estate. After a naughty shower. 
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She passes upon a shocking discovery; the 
remains of l-Hop-Shank, an ages-dead 
mummy, complete with tightly-wrapped full-on 
erection. Succumbing to her girlish inquisitive- 
ness, she lustfully strokes the bag of bones in 
hopes of awakening him. Let's just say that our 
Misty accomplishes her mission, and necrophil- 
ia has never been more fun to gaze at. 

As par usual, Hellfire's film is being peddled 
as "erotic-horror", so it's no surprise that Lusfs 
sole association to the fear genre lies in its 
usage of some lucky dude in a crappy Hal- 
loween costume. But this is a minor protest, 
and I'll stop there, for while Misty Mundae may 
not be the brightest star under the lights (even 
in the no-budget realm), she sure does have a 
great asset. Like the saying goes, it isn't Citizen 
Kane - hell, it isn't even Citizen Toxie-but for 
the target audience of mildly-repressed, red- 
blooded young males. Lust in the Mummy 's 
Tomb is late-night cinema at its finest. 

Should you have any dean socks lying 
around after ttie feature presentation, you may 
want to stay tuned for the bonus featurette. 

The Vibrating Maid- a minimalist gem featur- 
ing nothing but Misty tearin' it up in the sack 
with fellow starlet Lily Tiger. A tad overt, but a 
rhythmic little cheer-jerker nonetheless. 

Nathan Tyler 
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THE PONEH OF CHRIST IMPALES YOU! 


Starring Phil Caracas, Murielle Varhelyi and Maria Moulton 

Directed by Lee Gordon Demarbre 

Written by Ian Driscoll 

Odessa Rims (www.odessafilmworks.com) 
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Generally speaking I’m a 
staunch supporter of Canadi- 
an film, but every so often 1 
can't help wishing these peo- 
ple would occasionally 
abandon their obsessions 
with the hardships of life on 
the prairies at the turn of the 
last century and domestic 
abuse in small Northern 
Ontario towns and substance 
abuse in the big cities and 
just LIGHTEN THE FUCK 
UP!! Apparently, my prayers 
were heard by Lee Gordon 
Demarbre and Ian Driscoll, 
or maybe it was (cue choir of 
angels)... Somebody Else. 

Jesus Christ Vampire 
Hunter is exactly what it 
sounds like and a bit 
more, a low-rent (make 
that extremely low-rent) 
pastiche of comedy, hor- 
ror and martial arts 
interspersed with a few 
song-and-dance num- 
bers. Horror? Well, 
maybe not - the vam- 
pires aren’t particularly 
scary, nor do 1 think Demarbre meant them 
to be. In fact, the violence is so innocuous 
and the tone of the film so light that I could 
almost describe it as wholesome. 

Shot in and around Ottawa (although 
strangely devoid of any shots of the Parlia- 
ment buildings) JCVH details the Saviour’s 
crusade to rid the world (or at least the 
National Capitol Region) of vampires, aided 
by his trusty sidekicks Mary Magnum and a 
masked Mexican wrestler who may look 
rather familiar to some of you. The film sags 
a bit in the middle, but the same may be said 


Phil Caracas submits the Newest Testamertt in 

Jesus Christ Vampire Hunter. 

of me in a few years as I spiral gracelessly 
downward toward middle age. 

There are way too many priceless 
moments to list here, although a personal 
fave is an abbreviated and updated Sermon 
on the Mount, which serves to remind us just 
how far “Christian Values” have strayed 
from the actual teachings of Jesus, i.e. “love 
your neighbour and try not to be an insuffer- 
able asshole.” 

While Demarbre is still shopping JCVH to 
distributors as of press time, it should come 
as no surprise that Troma Entertainment is 
rumoured to be very interested. That would 
doubtless be a match made in heaven, so for 
Christ's sake, keep checking your local rep 
theatres and home vid outlets. 

John W. Bowen 


THE BEAUTY 
UF THE BEAST 

eROlHEnHDDD OF FOE WOLF 

Starring Samuel Le BIhan, Vincent Cassell and 

Mark Dacascos 

Directed by Christophe Gans 

Written by Stephane Cabel and 

Christophe Gans 

Universal/TVA International 

Welcome to pre-revolutionary France, 
where the legendary Beast of Geaudevan. a 
mysterious creature responsible for the dis- 
appearance of over a hundred women and 
children, terrorizes a frightened populace. 
With sedition in the air. King Louis XV dis- 
patches noted botanist/adventurer Gregoire 
de Fronsac (Le Bihan) and his Mohawk 
blood brother Mani (Dacascos) to investi- 
gate and put an end to the tall tales. What 
they discover is intrigue and conspiracy 
involving a mysterious cabal known as Le 
Pacte Des Loupes... and about every con- 
ceivable cinematic genre packed into a 120 
plus-minute sucker punch. 

Horror fans fed up with the shoddy treat- 
ment their beloved genre has seen in recent 
years, courtesy of garbage like Valentine, 
will be pleased to see this film restoring a 
little bit of the operatic grandeur to the 
genre. A hybrid of costume drama, martial 
arts and fantasy. Brotherhood of the Wolf 
presents us with a world that is as alien - 
loaded with Gypsy warriors, monsters and 



Brotherhood of the Wolf; a genre hybrid. 
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jaw-dropping special effects - as it is famil- 
iar. with some of the most breathtaking pro- 
duction design and cinematography seen in 
any film in recent memory. 

Boasting fight choreography by Hong 
Kong legend Philip Kwok and sterling work 
from the Jim Henson Creature Shop, Broth- 
erhood has something for everyone... almost 
to a fault, in fact. At times there’s so much 
happening onscreen that the central Jaws- 
like tale of men doing battle with a ravenous 
beast loses its focus. Clocking in at well 
over two hours. Brotherhood misses classic 
status by being about thirty minutes longer 
than it needs to be; a nip and tuck would 
have helped. Still, congratulations should be 
in order for director Cans and his crew for 
breathing a lot of life into an oft-moribund 
genre. Miss this one at your peril. 

Brad Abraham 


RED HERRING RIKD 

THE MOTIIHIIN PflOPBECIES 

Starring Richard Gere. Laura Linney and 
Will Patton 

Directed by Mark Pellington 
Written by Richard Haten 
Screen Gems 

While alien mythology now dominates 
America’s fascination with the paranormal 
(thanks to the X-Files), old-school monsters 
of legend and lore have fallen to the way- 
side. A lesser known of the lesser knowns is 
the Mothman, a headless, winged, flame- 
eyed beast that supposedly terrified the resi- 
dents of small town Point Pleasant for two 
years during the mid-1960s. The creature 
became the obsession of one John Keel, a 
Journalist who traveled to Vermont to inves- 



RIG IS RERUTIFUL 

nmtll OF T«E 61) EOOE CEUEEREOED 

Starring J.J. North. Raelyn Saalman and Tim Abell 
Directed by Fred Olen Ray 
Written by Steve Armogida 
New Concorde 

It pretty much goes without saying that Attack of the 60 F(hu 
C eiUeifnId (originally rclca.scd in 1995 under the watchful eye of 
Roger Connan) is not the latest triumph in thought-provoking cin- 
ema. You know what this one’s going to be. The real question is; 
is it going to be .^/Z/gii/M/'-stupid. or is it going to be .'l/i«ty)/i</rt-stupid? As it turns out. it's a lit- 
tle bit of both: unambitious in its originality and humour, but still an energetic and light-heart- 
ed romp through '5(>s drive-in nostalgia. Plus there's tons of nudity. 

The movie opens up with three bimbos who arc vying for a shot at winning Centerfold of the 
Year for Plaything magazine. Anticipations and insecurities are at an all-time high, which is why 
Angel (JJ North from Hell BImk 13) starts to foolishly second-guess her natural assets. Her 
solution comes in the shape of a secret fonnula that promises big things for the would-be star- 
let. but then she overdoses on her medication and... well, you oughta know by now what hap- 
pens next. Throw in some more feminine jealousy (Tammy Parks in the role of Betty) and 
you've got two giant centerfold babes with which to contend! 

Director Fred Olen Ray ( The Alien Dead. Bad Girls fhun Mars) proves he's got the goods to 
raise low-budget drcck to charismatic levels. It's all here: the sleazy promoters who want to 
exploit Angel, the climactic battle between two curvaceous giants in the downtown core, a pseu- 
do-surf rix:k soundtrack and - what do you know - an ending where the nerd gets the girl! And 
let's not overkwk those outrageously phoney effects, tike the guy in a giant rat suit hilarious! 

Kven so. Attack of the 60 Foot Centerfold never gets too motivated for its premise. The writ- 
ing is lax. the jokes are unoriginal, and a lot of time is spent on the girls flashing their boobs 
rather than in developing the story - not that anyone’s complaining. 

Included with this DVD reissue are trailers for various Corman vehicles and bios on the prin- 
cipal actors, including an extensive one on the B-movie king himself. The btix says there's an 
original trailer for the film, but I didn't see it. Attack of the 60 Foot Centerfold is not exactly 
Gorgo - heck, it's not even Gidliver's Travels - but it is an hoiir-and-a-half of drive-in cotton 
candy for your brain. Considering the state of films in this day and age. that's pretty respectable. 

Aaron l.upton 
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tigate the strange goings-on. His adventures 
in Point Pleasant became the basis for the 
1 975 novel The Mothman Prophecies (see 
review pg. 48), in which Keel recorded two 
years worth of accounts detailing UFOs. 
Men in Black and surprise visits by the 
Mothman itself, who possessed an ability to 
predict future events. And I thought Sud- 
bury. Ontario was a strange place to grow 
up.... 

Not surprisingly, the film version is a con- 
siderably varied take on what really hap- 
pened at Point Pleasant. Gere plays the 
aforementioned journalist, whose name has 
been changed to John Klein. Recently mar- 
ried and happy as can be, John and his wife 
Mary (Debra Messing) become victims to 
tragedy, after Mary is scared off the road by 
a bizarre creature with glowing eyes. Her 
injuries are not life threatening, but then the 
doctors discover a brain tumor, and it’s not 
long before Klein is a widower. Two years 
later, a still-recovering Klein goes out on a 
midnight drive, only to end up in Vermont, 
400 miles in the opposite direction from 
where he started out. Thus begin a series of 
bizarre adventures with the Mothman.... 

First things first: The Mothman Prophe- 
cies is filled with some quality scares. Dark 
and creepy from the get-go, it has enough 
jolts in the first half alone to make up for last 
year’s theatre-run horror drought (people 
were literally screaming at the preview). Not 
only that, but director Pellington works the 
audience well, keeping a tight focus on the 
mysteries at hand. Well, for the first half of 
the film anyway. 

The second half is another matter entirely. 
As the film progresses, it becomes increas- 
ingly evident that many of the bizarre events 
have little to do with the story. Nor do they 
connect with any of the “real life” events 
investigated by Keel. Convoluted doesn’t 
even begin to describe what happens to the 
plot. 
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to life, nut least among them the Eilaek Rid- 
ers (whose stench of undeath brings wonns 
up from the soil - nice touch!), the gargan- 
tuan Balrog. and the Ores themselves. 

Most fantasy films - certainly most sword 
and sorcery lllms- have a habit ofolTsciting 
their darker elements with the triumph of 
adventure, heroism and love. In The I'vl- 
lowhip pf'ihc Rinfi. all the elements are there 
but what we come away with is what most 
big-budget scare fests wish they could pull 
ofl‘... a lingering sense of dread. 

Kod (ludino 


Lord of the Rings: Christopher Lee is Saruman 
and (inset) one of many beasties from Peter 
Jackson's adaptation. 


SHADOW OVER 
MIDDLE EARTH 


Starring Elijah Wood. Ian McKellen and 
^ Christopher Lee 
Directed by Peter Jackson 
' Written by Prances Walsh based on the novel 
by.J.R.R. Tolkien 


Undoubtedly everything that could con- 
ceivably be said abi)ut J.R.R. Tolkien's mag- 
"’num opus coming to the big screen has 
already been said, twice, so why this review? 
Well, for one. we thought you might be 
interested in knowing what Rue Moi-gtie had 
to say about Tolkien as seen through the eyes 
of Peter Jackson, and secondly (and more 
imptirtantly), we felt that Lord of the Rings 
session one ended up being significantly rcl- 
eyant .vis-a-vis the purposes of our maga- 


zine. In fact, we were pretty impressed by all 
the sweet horror that Jackson put in his 
adapt, though with tlicks like Bad Taste and 
Dead Alive behind him. we can't say we 
were entirely surprised. Add to that a career- 
defining role by genre vet Christopher Lee 
in the slippers of Saruman the good-wizard- 
gone-bad. and you've got a very brooding 
re-telling of Mr. Tolkien's novel. 

Fans will know that Tolkien began scrib- 
bling his talc about the peoples and places of 
Middle F.arth while in the trenches of the 
World War. and although The Lord of the 
Rings came long after, the shadow of those 
times was sealed into the pages of his trilo- 
gy. Right from the first chapters of The Fel- 
lowship of the Ring, there arc rumours of 
mobilization, the uneasy shift of alliances 
between races and peoples and the scent of 
an impending storm in the air. 

Perhaps Jackson's greatest insight into the 
story is this obvious fact; that the events in 
Fellowship of the Ring prefigure the black 
days of a major war. a war mirrored espe- 
cially in Saruman. who rapes the lands 
around Iscngard and raises Uruk-Uai Ores 
out of the muck. But beyond that. The Fel- 
lowship of the Ring did an awesome job of 
bringing Tolkien's mythical creepy crawlies 
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THE KIND OF THE RING 

JIJI. lOlKIEII: MASIER DE THE RINGS DVD 

Starring an incomprehensible J.R.R. Tolkien and 
assorted critics 

Cromwell Productlons/Eagle Media 







Fresh out of the gate is this documentary 
on the topic du' jour, namely. J.R.R. 
Tolkien's epic fantasy and the pipe-smoking 
hobbit who penned it. J.R.R. Tolkien: Muster 
of the Rings focuses on clarifying some of 
the concepts of the books, like the regions of 
Middle Earth, basic 
geography and peoples 
and commentary from 
artists and critics. 

Of course, the real 
coup on this DVD is rare 
archival footage of 
Tolkien himself, who 
seems to have lost con- 
tact with the common 
tongue. The old Bard comments sporadical- 
ly on his work, but damned if we could make 
much out of what he said. Better off are the 
commentators, anywhere from renowned 
critics to members of Uriah Heap and Yes. 
reflecting on their dear daddy. 

On a more interesting note, much insight 
is given to Tolkien's personal history and 
background, the politics of war and the peo- 
ple of The Lord of the Rings, not to mention 
the book's uneasy critical acceptance. Inter- 
esting. if a bit bland, but strictly for the 
diehards. 


Fhiima Anderson 
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CONTINUED FROM FR6E 31 


The one thing that does become clear, 
however, is that scriptwriter Richard Haten 
took a pretty narrow-minded interpretation 
of the events at Point Pleasant, 

Apparently, Keel’s theory was that the 
Mothman was a prophet of doom, an idea 
which he developed after the Silver Bridge 
in Point Pleasant collapsed during the time 
of the sightings. In actuality, there is little 
evidence in the Mothman accounts to sug- 
gest that it did anything but kill one dog and 
scare the hell out of a bunch of people. 

The real answers to the mystery are not 
really tackled in The Mothman Prophecies. 
In fact, they are unceremoniously dropped in 
favour of Klein’s personal struggle to over- 
come the grief of losing his wife. Our sug- 
gestion? Go see this movie in the theatre if 
you can; the big screen and THX sound will 
go a long way to cuing up the scares just 
right. Unfortunately, you’ll have to leave 
your brain at home; The Mothman Prophe- 
cies is not a mystery you’ll want to be think- 
ing about. 

Aaron Lupton 

SLAY SACRILEGE 

fhighimahe 

Starring Shandra Bessler, Summer Lapan and 
Shawn Wright 

Written and directed by Ash Smith 
Alliance Atlantis 

Isn’t it odd. since Scream and its legion of 
frightfully boring carbon-copies showcasing 
the jiggling talents of WB alumni are uni- 
versally despised among 
true fans of the genre 
(and rightfully so), that 
so many young horror 
filmmakers working out- 
side the system feel the 
need to jump on the styl- 
istic bandwagon of 
mainstream ignorance? 
Not odd enough, it 
seems, given that Fright- 
mare is just another in a 
long line of inept, mud- 
dled attempts to do just that. At least you 
won’t find Neve Campbell or Brandy any- 
where near this drivel. 

What little plot there is to speak of 
involves a clique of wiseass high school stu- 
dents who organize a haunted house in order 


to raise cash for a senior trip. But when a 
young woman is slaughtered and two more 
teens get the knife, the hunt is on for a seri- 
al killer. 

The only lead the town's simpleton cops 
have is that the slayings may be the work of 
the infamous “Conscience Killer”. The lives 
of all students in Sugar Hill are in grave dan- 
ger, and no one knows where the vicious 
murderer may be lurking. And if 1 have to 
include the words “cat and mouse game” in 
this review. I may actually have to murder 
someone. 

A low-budget production, written and 
directed by relative newcomer Ash Smith, 
Frightmare boasts some gruesomely effec- 
tive set pieces but. alas, a couple of cool 
murder sequences do not a good film make. 
More often than not, aside from the muddy 
sound and ridiculous synth score, the direc- 
tor chokes on a frenzied, jump-cutting tech- 
nique that appears to have been culled from 
your music video channel of choice. Clearly 
an exercise in style over substance, Fright- 
mare finds Smith quickly getting ahead of 
himself, too busy concentrating on his 
superfluous visuals to realize his lack of 
vision. 

Frightmare plays like a film directed by 
Jean-Luc Godard from a script by Ed Wood, 
and it’s equally as pretentious. A curio only 
because Alliance Atlantis would have the 
gall to release such an amateurish venture 
commercially. Junior shlockmeisters take 
note. 

Nathan Tyler 

GET THEE TG 
THE BASEMENT 

m CONVENT 

Starring Joanna Canton, Megahn Perry and 

Adrienne Barbeau 

Directed by Mike Mendez 

Written by Chaton Anderson 

Lions Gate Home Entertainment/Trimark Home 

Video 

First unearthed at Sundance, The Convent 
is the kind of fun and silly ’80s soaked gore- 
fest that just doesn’t come across the pike 
too often these days. As local legend has it, 
a disturbed young girl named Christine 
entered the St. Francis Boarding School for 
Girls with a shotgun and gas can and left a 
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The Convent: A little self-mockery. 


steaming pile of nun flambe in her deadly 
wake. Some forty years later, a jock, a nerd, 
a fiat-boy, a pot-head, a Goth chick, a cheer- 
leader and the girl next door go back to the 
convent to - you guessed it - screw, smoke 
dope and unwittingly open the gates of hell. 
And while under normal circumstances this 
would give grounds for an all out critical 
assault on director Mike Mendez, be aware 
that, in this case, such comatose premise and 
blatant character cliches are entirely inten- 
tional. 

Ignoring a few unfortunate “we shouldn’t 
do this, we’re in a horror movie”-type wise- 
cracks. The Convent's lesser-known cast 
manage to play off said cliches without 
becoming too overtly deprecating to the 
genre. 

In fact, the movie actually ventures to cel- 
ebrate the foolish teens in peril theme as cer- 
tain horror movie religion bom of now clas- 
sic eighties fare like Evil Dead 2 and Return 
of the Living Dead. However, in the midst of 
all the blasphemous buffoonery, about a zil- 
lion gallons of fluorescent blood get spewed 
in a habit-clad frenzy of tongue chomping, 
head cracking, penis gnawing and a Beverly 
Hills face-lift hail Mary-style. 

Just about everything in The Convent, 
gore especially, is taken way over the top, a 
la Dead Alive. Worth mentioning are a too- 
quick cameo from Bill (Choptop) Moseley 
and Coolio as local cops, and genre vet 
Adrienne Barbeau as trash-talking adult 
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Christine, the shotgun toting, leather clad, 
zombie zapping Terminatrix. Also tossed in, 
for no apparent reason, is a bumbling lord of 
darkness wannabe named Saul, and his a-lit- 
tle-too-jolly minion Dickie-Boy (who, by 
the way, strikes a strange resemblance to our 
very own prince of pain. Lord Gudino). 

I can see how fans of hardcore horror may 
take issue with The Convent for a few rea- 
sons. The movie’s self-mocking tone and 
willingness to trade off screams for snickers 
takes the action into such cartoonish territo- 
ry that it can’t possibly work on any fright- 
ening level. (In one scene the demonic nuns 
re-enter the boarding school and actually 
start teaching the young students to hail 
Satan.) But while The Convent goes out of 
its way to do nothing to advance the genre, 
at least it knows it. 1 suggest you split up, 
ignore that crazy person who warned that 
you were doomed, and by all means, go 
down into the basement. 

Tom Dragomir 

NEEDS SOCIAL ASSISTANCE 

VENGEANtE OE THE DEAD DVD 

Starring Michael Galvin, Susan Karsnlck and 
Andrea Washburn 

Written and directed by Don Adams 
Tempe Entertainment 

Trashing a bad film is pretty easy to do, as 
is praising a good one. It’s the stuff right 
smack dab in the middle that’s really trou- 
blesome for a reviewer, and I don’t mind 
admitting. Gentle Reader, that I’m faced 
with that very problem right now. Vengeance 
of the Dead is a fairly solid 
but unremarkable psycho- 
logical thriller, in which a 
young man (...) is plagued 
by terrifying visions while 
visiting his grandfather’s 
rural home. Things get 
worse in a hurry when he 
realizes that said visions are 
linked to a decades-old mur- 
der case, and even worse yet 
when it looks like they may be connected to 
a current string of killings. Before long, he 
becomes convinced that he may be commit- 
ting these murders himself., or is he? 

There’s much to recommend VOTD, in 
that it certainly does deliver a few nifty 


scares and it’s reasonably well acted, but the 
subject matter isn’t served particularly well 
on what appears to have been a miniscule 
budget. In fact, it perfectly illustrates the dif- 
ference between cheap and too cheap. 

Psychological thrillers, by design, don’t 
require a shitload of big effects, instead rely- 
ing heavily upon atmospherics which in this 
case are nearly rendered moot by poor pic- 
ture quality and an extremely muddy sound 
mix. (Curiously, the superb music score by 
Bloodletting director Matthew Jason Walsh 
is crystal clear.) It’s really unfortunate, 
because while films of this kind seldom 
require big budgets, this one could have ben- 
efitted greatly from a cash injection. For this 
reason alone, VOTD is less than great but far 
from terrible. It’s just kind of., there. 

-John W. Bowen 

PHILOSOPHY 101 
WITH ONCLE LLOYD 
AND MAOK BORCHARDT 

IDE TDNNEl 

Starring Casey Wickson. Lloyd Kaufman and 

Mike Borchardt 

Directed by Ramzi Abed 

Written by Casey Wickson & Ramzi Abed 

Bloodshot Pictures 

A deliberate, slow-moving 35-minute sur- 
realist short from director Ramzi Abed, The 
Tunnel has garnered a great deal of attention 
based on a few noteworthy casting coups. 
Despite, or more likely, fully because of the 
ultra-low-budget approach. Abed counts 
notorious Troma linchpin (Unkie) Lloyd 
Kaufman among the film’s small cast of 
players, along with American Movie hero 
Mark Borchardt (he of the heightened 
blood/alcohol level and even higher passion 
for filmmaking in spite of dubious artistic 
capability). 

Enter The Tunnel, wherein Kaufman and 
Borchardt materialize around a possibly 
metaphorical (perhaps very real) card table 
with protagonist Paul (co-writer Casey 
Wickson). Paul, who may or may not work a 
very mundane clerical job in a morgue, 
spends the better part of The Tunnel going 
through daily motions in a repetitive cycle 
shattered occasionally by stark cinematic 
vignettes on his flawed romance and possi- 
ble death. Taking a cue from the structured 



The Tunnel: Weird and off-paced. 


chaos that is human existence. The Tunnel is 
an open-ended reflection on the vague and 
intangible nature of time as a measuring 
stick against our own uncertain position 
within it. 

But you’re all probably wondering about 
Lloyd and Mr. Borchardt, right? Well, our 
Tromatic hero (did I mention we love Lloyd 
Kaufman?) plays Deacon, a hypnotic fedo- 
ra-topped guide-figure of sorts, who con- 
veys to Paul mainly through facial expres- 
sion, guttural snickers and creepy broken 
French. For his part. Borchardt appears 
abruptly, smoke in hand, and offers some 
cryptic advice: "You better pay up, you bet- 
ter pay your debt!” 

The film itself is amateur-looking at times, 
but ties together a Franz Kafka styled 
dream/nightmare scenario soaked in atmos- 
pherics. cloudy SFX, and the altogether 
beautiful and disturbing industrial music of 
Die Form. It’s the kind of weird and off- 
paced short that could have 101 interpreta- 
tions. The Tunnel may in fact be a veiled cri- 
tique on the evils of mustache wax, a com- 
ment on G.A. Kelly’s personal construct the- 
ory of anxiety, or an ode to undies built for 
two. An unquestionably dark and methodic 
celebration of the sheer arbitrariness of it all. 
The Tunnel offers up no easy answers. Like 
Hitchcock or Bradbury. Abed has merely 
constructed it. In the end, it’s up to you to 
dig your way out. 

Tom Dragomir 
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MEET THE CHEEPER 

JEEPEBS CBEEPEIIS DVD 

Starting Justin Long and Gina Phillips 
Written and directed by Victor Salva 
MGM/UA 


Last fall, a low pro- 
file horror film man- 
aged to surpass the 
expectations of 
moviegoers and box 
offices alike. In Hollywood jargon. Jeepers 
Creepers was a certified sleeper. Original, 
unpredictable, and with one twisted eye- 
opener of an ending, the movie also gave us 
The Creeper - the first capital-M, Universal- 
style monster of the millennium. (For a full 
film review, see RMU23,) 

In no uncertain terms, the DVD edition of 
Jeepers Creepers is the deft, digital equiva- 
lent of its on-screen predecessor. In other 
words, you'll get plenty more than you 
expect going in - so keep those peepers 
open! A section of ten deleted/cxtendcd 
scenes proves that writer/director Victor 
Chwnhouse Salva knew what he was doing 
in the editing room. Regardless, they're all 
well worth watching, because the hard work 
that went in to them is indisputable (in par- 
ticular, the sequence that features The 
Creeper's answer to a “Home is Where the 
Heart Is” plaque). Also included here are the 
original opening and ending, the latter of 
which is only marginally less effective than 
that of the final cut. but strikingly different 
in its visual execution. 

Behind The Peepers, a one-hour documen- 
tary produced specifically for the DVD, is a 
making-of in six sections, and it’s pretty 
much fluff-free. Highlights here - and there 
are many - include original character sketch 


development for The Creeper, and the 
dynamically disturbing screen test for the 
man who landed the role of the monster, 
Jonathan Breck. (For the record, the person- 
able but creepy Breck wore no make-up, 
though he did shave his head: the audition 
has since become legendarily known as the 
“sniffing test.”) 

Audio-commentary with Salva is both 
thoughtful and thought-provoking. The Hol- 
lywood pariah gives us the nitty-gritty on 
innovative shooting in response to a tight 
budget, and insight on how he managed to 
stick to his guns when the suits came poking 
around. He also mentions an apocryphal 
twenty pages of the original script - yes, 
axed due to financial constraints. (Sadly, 
said script is the only feature missing from 
this otherwise comprehensive package.) 

Finally, no fewer than three caster eggs are 
hidden on the DVD. all of them on side A. 
There's an alternate main menu (no big 
whoop, but nice to look at), a deleted scene 
featuring a Salva cameo (like Peter Jackson, 
this is not an image-conscious director!), 
and a short interview with horror godhead 
Richard Matheson (screenwriter of Duel, a 
film that clearly influenced Jeepers Creep- 
ers). For directions, go to DVDreview.com - 
we wouldn’t have found these on our own. 
either! 

In the grand scheme. Jeepers Creepers is a 
punchline horror; appropriately, the DVD 
packs a mighty wallop as w§Il, Opening the 


Stills From The Set special feature, a dis- 
carded alternate slogan for the project subtly 
suggests that “You'll never close your eyes 
again.” You’ll want to defy that pledge for 
the digital experience. 

Gary Butler 



THE TALE OF A 
PSYCHO PSYCHIC ORAT 


Starring Laurel Barnett, Rosalie Cole and 
Frank Janson 

Directed by Robert Voskanian 
Vi/ritten by Ralph Lucas 
Something Weird Video 

Originally distributed by Sleaze king 
Harry Novak on a double bill with the equal- 
ly odd Axe, The Child (a.k.a. Zombie Child. 
Kill and Go Hide) is down home, no-budget 
'70s shlock at its chintzy best. Equal parts 
Carrie, Night of the Living Dead and The 
Bad Seed. The Child tells the tale of little 
Rosalie, psycho psychic brat extrordinaire. 
Seems Rosalie's mother has recently 
croaked and she holds EVERYBODY 
responsible, including her WAY too old 
codger of a father, her dorky hick brother, a 
Chinese gardener, an old maid neighbour, 
etc. 

Her only pals are a pack of crusty-faced 
ghouls who hang around the local cemetery 
and who she regularly feeds live cats to! Into 
this dysfunction comes the hot new nanny 
(Barnett), who slowly begins to realize that 
Hell hath no fury like a pissed-ofT twelve- 
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Everyone remembers Planet ol the Apes as that film with Charleton Heston and the Statae of Uberty, hot not many people 
remember its second Incarnation... as a 197A television series. Sommarlly beaten in ratings by Chico and the Man and San- 
ford a Son. Planet of the Apes: The Series makes its belated DVD debot... and the resuHs are better than we expected, by 
Gary BuHer 




PIANET Of lOE APES - 
IHECOMPIEIE IV SERIES DVO 

Starring Roddy McDowall, Ron Harper 
and James Naughton 
Produced by Stan Hough 
Twentieth Century Fox 

I had an epiphany of supra-human proportions 
recently. Or was it sub-human? Regardless, i 
grew up believing that everything I know about 
life I learned from Star Trek. I now realize that 
everything I know about life, I learned from Plan- 
et of the Apes - The Complete TV Series. 

In fact, I was in the right place at the right 
time. Which is a succinct way of saying that 
when POTA was originally broadcast for thirteen 
weeks in late 1974, my parents were living in a 
sfrange land that didn’t get Star Trek reruns (the 
natives called this place “Ottawa"), and I was 
five years of age. 

While it admittedly helped, one didn’t need to 
be a kindergarten-level tabula rasa to be 
shocked, indeed horrified, at the sight of walking 
and talking apes hunting and herding humans 
and generally ruling the planet. Such visions 
were what made the original Planet of the Apes 
movie (1968) more than memorable and 
absolutely scarifying. And even if the story's 
greatest thrill was the image of Lady Liberty 
armpit-deep in beach detritus, a close second 
was the more visceral one: the subtle sugges- 
tion that, given human nature, all we had wit- 
nessed could somehow truly be portentous. 

Set exactly ten years after the events of the 
original movie (and arbitrarily ignoring the explo- 
sive conclusion of the sequel. Beneath the Plan- 
et of the Ape^. POTA posits the “what if apes...” 
scenario on its own terms and with its own 
agenda. Ultimately, and similar to the first 
movie, POTA is a potent piece of social com- 


mentary; a contemporary critique in a dystopian 
disguise. 

Astronauts Alan Virdon and Peter Burke crash- 
land on what turns out to be - surprise! - Earth, 
in the year 3085, dominated by apes. Quickly 
captured by a gorilla squadron, they are liberat- 
ed by sympathetic chimp Galen (played by Apes 
stalwart Roddy McDowall), who isn’t exactly 
sure what to make of humans of any kind, but 
who respects sentient life unconditionally. 

Orangutan politician Dr. Zaius (the only 
holdover character from the films) dispatches 
ultra-violent gorilla General Urko (played by 
Mark Lenard. Star TreKs Sarek) to capture the 
fugitives. Zaius witnessed the events of “ten 
years ago" - the coming of Taylor in the first 
film; he therefore understands the power of 
martyrdom, and his goal becomes not to kill but 
to break Virdon, Burke and Galen before the very 
ideas that they represent (first and foremost, 
equality) become viral. Urko, however, has his 
own insidious, insurrectionist plans.... 

The ensuing episodes - there were a total of 
fourteen - are easily compared to those of 
shows like The Fugitive and Star Trek, as the 
heroes move from community to community, 
teaching as well as learning (though usually in 
that order), basically trying to make sense of the 
crazy world they’re living in. 

POTA's storylines are ambitious, and often- 
times effective enough to be emotionally upset- 
ting. The ethics and morals might have been 
painted in broadstrokes. but in many cases, 
POTA was not a show for children. 

Hot topics on the banana peeling block include 
execution, bloodsport, slavery, betrayal and 
abuse, not to mention gambling, religion and - 
the lynchpin of die series - racism. In episode 8, 


The Deception, cir- 
cumstances force 
Burke to cold-blooded- 
ly exploit a blind chim- 
panzee girl whose 
father has been mur- 
dered. Episode 5, The 
Legacy, finds a young 
human child earning 
Virdon’s fatherly trust 
only so that he can trade information to the 
gorilla soldiers in exchange for food. (Oh, the 
humanity!) And in perhaps the most ironically 
disturbing story of the lot. The Interrogation 
(episode 1 0), a chimpanzee scientist deploys the 
information in an old-world human textbook to 
savagely torture a captured Burke: primitive and 
barbaric as the apes may be. no one has a bet- 
ter instinct for cruelty than humans. 

Appropriately, POTA is a cliffhanger (albeit 
unintentionally so: it was cancelled before its 
storyline could be resolved). And given the over- 
all doomy tone of the series, it's actually some- 
how more satisfying to imagine Virdon, Burke 
and Galen going not-so-gentle into that good 
night, but definitely into that good night. Always 
on the run, it was almost Inevitable that they 
suffer a very final fate at the hands of the goril- 
la guerrillas. Los desaparecidos; gone, and defi- 
nitely forgotten. 

So call POTA a Star Trek imitator, call it a Fugi- 
tive mimic - hell, call It a Planet of the Apes 
wannabe. Retrospect, courtesy of Fox’s 4DVD 
release, has proven that no matter how clonish 
- not to mention clownish - the proceedings, 
this series was consumptive in the right kind of 
way: the credible one. 
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year-old zombie master scorned. People die 
gory deaths (the blood looks like tempra 
paint!), the hyper-gothic music swells, the 
fog machines work overtime and the whole 
thing looks like it was shot for the price of a 
happy meal.... 

The Child is supposedly set in the 1930s. 
but the only indication of this is a beat up old 
Kaiser that’s totalled in the first five min- 
utes! It also appears that the film was shot 
without sound, ’cause everyone is weirdly, 
awkwardly dubbed. The backwoods cheap- 
ness pumps up the fear factor giving it a sur- 
real. nightmarish edge and the climactic 
zombie assault is truly terrifying. 

I remember this flick popping up ten years 
back on Elvira 's Movie Macabre under the 
name Kill and Go Hide, but since then The 
Child has remained pretty much unseen. 
Kudos to Something Weird Video for dig- 
ging it up. The DVD is absolutely crammed 
with kickin’ extras, including a whack of 
sleazoid trailers, poster gallery, uprorious 
“educational” shorts and the entire full- 
length 1 964 Del Tenney clunker 1 Eat your 
Skin. A real skid row treasure. 

Chris .Alexander 


SLEEPOVEH HORROR REnSITED 

HOySE DVD 

Starring William Katt, George Wendt, and 
Richard Moll 
Directed by Steve Miner 
Written by Ethan Wiley 
Anchor Bay Ent. 

When I was nine, 1 knew 
the face of terror, and it was 
House. Sure we all have 
childhood memories of 
things that really terrified us, 
maybe even left scars, but 
somehow scenes of an elder- 
ly woman hanging herself, a 
man staring off into an abyss 
of the unknown, and. uh. a 
guy running around with a 
purple hand stuck in his 
mouth were mind-altering 
sights for this future horror kid. Anyhow, 
that’s all behind me now (sort oO but I was 
able to revisit some of those memories with 
this fantastic, collector’s must-reissue of 
Steve Miner’s eager creature feature. 

For starters, the reissue is beautifully laid 
out. using old and original artwork on all 


menu screens. Sure, these touches don't add 
anything to the film, but they are the details 
that make you know there are still people 
putting thought into films that are otherwise 
meant for the bargain bin. Also added are 
two trailers (always a reliable feature of 
DVD reissues). A collection of stills adds 
some diversity, and includes 
promotional art from East Asia, 
where the film was apparently 
called Goblin. 

The biggest draw for the fans 
will no doubt be a commentary 
track with Miner, writer Ethan 
(House 2. Children of the Corn 
5) Wiley, star William (Carrie) 
Katt. and producer Sean S. 
Cunningham (F/i message 
board people take note!). 
Unfortunately, the track runs a 
little dry, with numerous quiet 
periods, and a noticeable lack 
of energy for a commentary team of four 
people. Oftentimes the discussion breaks out 
into segments where the crew seemingly 
tries to convince the audience that House 
really was a funny movie. 

Still, this DVD is a rare opportunity to 
hear these personalities speak, especially 
Mr. Cunningham. 

As a final bonus, a 12-minute documen- 
tary is added, with interview clips of Katt, 
Richard Moll and George Wendt, plus lots of 
behind-the-scenes FX footage. There are 
some real candid moments here, and 
chances are you’ll never see a documentary 
on this film anywhere else. 

But get this, as a special bonus, the release 
also includes a DVD for House 2. complete 
with trailers and commentary by Ethan 
Wiley and Sean Cunningham! (Boy, Sean 
sure had a change of heart towards his fans 
on this film.) For those of you who have 
never seen House 2, it isn’t really all that 
bad. considering Anchor Bay is pretty much 
giving it away, but it’s not so much a horror 
as it is a children’s adventure-comedy. Want 
to know why? You’ll have to listen to the 
commentary track to find out. 

House was indeed a successful film, and 
certainly one of the more popular 
horror/comedy hybrids of its time. There’s 
no escaping that it will always .suffer from 
being a product of the ’80s, especially since 
it features Bull from Night Court and Norm 
from Cheers (Cliff Clavin shows up for the 
sequel). But hey. it was memorable, and 
Anchor Bay has given it the full monty for 
you to relive whatever memories it might 
foster. 

Aaron Lupton 
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LIFE'S ABYSS AND THEN YOU MVE 


Di|K||pk^ Starring Clay Ridgers, Sharon Twomey and Michael Bon 
Directed by A! Passeri 
Written by Richard Bauman and Al Passeri 

^ — i-u— — 1 

After Christmas, the home video market becomes one great big remainder bin. and we 
pretty much have the choice between “crap” and “even more crap”, which was the 
dilemma facing me at the Rue Morgue offices as I sifted through the slim pickings and 
finally decided on this piece of work. But not wishing to suffer alone, I chose to "sur- 
prise” my roommate with what promised to be crap of epic proportions. Well. I was 
right... and my roommate hasn’t spoken to me since (with the exception of uttering a 
few death threats after he locked me out of the house). 

Keeping it short and sweet. C rent wvs from the Abyss is at its most basic a note-for- 
note rip-off of The Evil Dead. A bunch of thirty-something teens lost at sea in a rowboat 
(yes, you read me right) happen upon an abandoned yacht complete with well-stocked 
bar - talking clock. big-.screen TV and hi-tech laboratory - that happens to be infested 
with mutant fishies that can crawl around on their own accord! Eventually, after a 
monotonous build-up, the Book of the Dead... er, sorry, wrong film... ihefish attack and 
infect the group, leading to some unconvincing creature effects and the best bargain 
dubbing five Lira can buy. This Shriek Show DVD includes trailers, a stills gallery, a 
directors interview (running less than 90 seconds) and the popular “scream access” as 
seen on the Demonia DVD (RMU25). which allows the viewer to jump straight to the 
kill and grue scenes. 

I suppose I could recommend Civaiures as a cheesy bottom-rung quickie since it’s not 
quite as torturous as an aneurysm, but 1 don’t want to offend our beloved audience 
[Thank you for caring. Brad. -Ed], Let’s Just call detente and pretend Creatures from the 
Abyss never existed. 1 didn’t have to watch it, and you didn't read this. Oh yeah, it’d 
also be pretty cool if my roomie didn’t wish me dead. 

Brad Abraham 
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THE GIANT GITA tADNGTTR 

Starring Don Sullivan, Fred Graham and 
Lisa Sitnone 
Directed by Ray Kellogg 
Written by Jay Simms 

THE WASP WOMAN 

Starring Susan Cabot, Fred Eisley and 
Barboura Morris 
Directed by Roger Corman 
Written by Leo Gordon 
Elite Entertainment 

Elite has joined forces with the National 
Film Museum in an effort to preserve that 
all-time greatest slice of American pie 
known as the drive-in. For volume two of 
their Drive-In Discs series comes The Giant 
Gila Monster (that’s hee-la, not gi-la) and 
The Wasp Woman, one of the more popular 
Roger Corman flicks ever made. In keeping 
with the spirit of the drive-in, the films are 
second-tier next to Elite’s efforts at recreat- 
ing the atmosphere of the incomparable 
location. 

The Giant Gila Monster boasts produc- 
tion design by Ben Chapman, but the origi- 
nal Gill Man's actual contributions are 
unknown. While extremely watchable, Gila 
Monster remains an oddity with its focus 
on completely unrelated subplots, and the 
laughable “effects”, consisting of close-ups 
of a real lizard climbing over dinky-cars 
and model train sets. The monster is killed 
when a car full of nitroglycerin smashes 


into it - very resourceful. 

Meanwhile. The Wasp Woman, well- 
known as a female version of The Fly. can 
be tedious for some viewers, but quirky 
dialogue and even worse effects (fuzzy 
oven mitts, twist-tie antennae) scream “cult 
hit!” This film would be one of Corman ’s 
last shlockers before enter- 
ing the famous E.A. Poe 
adaptation stage of his 
career. More importantly 
than that, however, is that 
this review marks another 
entry into my quest to 
cover all Misfits-related 
horror flicks. Queen 
Wasp go! 

Although each film 
looks superior to old 
VMS versions (some- 
thing we couldn’t say 
about Volume One in 
this series), significant 
wear and tear still 
abounds. The layout on 
this DVD is one of the 
weaker points, as multiple headings will 
lead you to the exact same features. Speak- 
ing of repetition, the drive-in extras 
designed to give this DVD the look and 
feel of the real thing are for the most part 
identical to those on Volume One of the 
series. Previews of coming attractions, a 
warning against “public displays of affec- 
tion”. the always classic “let’s all go to the 
lobby” refrain, and a commercial for a very 


phallic and completely disgusting looking 
“Chilly Dilly” (frozen dill pickle in a bag), 
are repeats for the most part. 

Of the new features this time around is 
the addition of Distorto Sound. The drive- 
in's classic bad sound quality is funneled 
through your lower left speaker, while the 
sounds of car doors slamming and 

people walking around 
comes through the rest 
of your sound system. 
These sounds can be 
heard during the com- 
mercials and cartoons 
(including an inept 
attempt at Mystery Sci- 
ence Theatre iOOO-type 
heckling), and then disap- 
pear once the movies get 
rolling, save for the occa- 
sional chirp of a cricket. 

Overall, Elite has done a 
commendable job at 
reminding audiences of the 
little things that made 
drive-ins one of the great 
institutions for easily forget- 
table low-budget horror films. As for the 
films themselves, we couldn’t think of two 
better examples of B-film entertainment. So 
if you’re a fan of low-budget cheese, you 
might want to seek this disc out regardless. 
Neither film looks spectacular for a DVD 
transfer, but in the interest of tradition, 
that’s probably okay. 

Aaron Lupton 




(s/h included) 

US/CANAOA only 
Mail lo 

PROFOUND IMAGES 
2460 AiWur Avenue 

BfOfiK NewYork Hardcore Poisoned Eyes 

10456 on DVD for $19 99 

www.hpemovie.com 


Amphigory 

Colorful cosmetics, professional brushes, semi-permanent 
hairdye, wigs, eyelashes, unusual lipsticks, eye glosses, 
loose pigments and much more 


Come shop with us at 

http://www.amphigory.com/ 







Vour one stop source for all your comic and collectible needs! 

dMck oat os- »kay mkUom! Satrch by oaBv; 

\DEViL'S ADVOCATE 

W \ The Art of Coop 

\\ \ tUrdeover Book. tO^ X 10.8* * 

\\ /|/ \ IneredihU Fall Color PrfntldQ 

\\ ' } \ ^^•'^OOgloooypeQM _ 

W I^BiBII) / ' \ only % 39 . 9 Si A 


CIRLS < 

i/6th Seale 

.A Onpebterllleebi 

A Haw 12 ' NoJelKit 
^ Af>9«r«froin | 

’ • j Si^hew Toy* 


EBONITE 
Tw tom 
iltn 
*40.00 < 


C«^U* ae 

evK ash 

ARHY OF 
DARKNESS 
*40.00 


IMx 20iplbe's 

iSladv label ^ocietj[) 


214 Sulliuan street ItewVork.nV 10012 USA 
Phone: (212) 777-2770 Fax: (212) 475-9727 
Email: lnfosales@)ul llagecomics.com 
Ulsa, mastercard, Omerlcan Express cards welcome! 
Ulslt us at www.uillagecomics.com 


spjtfirerecords.com 2akkwylde.com 






William Frledkln’s 1973 blockbuster The Exorcist is one of the most 
successful horror films ever, setting box office records upon Its Initial 
release. It Is also perhaps the most Imitated and downright ripped-off 
horror film ever, especially In that bastion of Catholicism, Italy. Today 
these films remain somewhat lost, with only a handful of possession 
films being re-released so far. This issue we blow the dust off a couple 
of mouldy oldies, and get nude for Satan. 


THE POSSESSOR (UN URIO NEllE TENEBRE) 



THE EERIE MIDNIGHT 
HORROR SHOW 
(L'OSSESSA) 

starring Stella Carnacina, Cristea 
Avram and Lucretia Love 
Directed by Mario Gariazzo 
Written by Mario Gariazzo 
and Ambrogio Molteni 
Astral Video 

Danila (Carnacina) is an 
art student working at 
restoring an ancient, life- 
sized wood carving of a 



starring Jean-Claude Verne, Elena Suevo and Richard Conte 

Directed by Franco Lo Cascio and Angelo Pannaccio 

Written by Glulio Albonico, Franco Brocani, Aldo Crudo and Angelo Pannaccio 

Wizard Video 


crucified man (Rassimov). 
In a hallucinatory haze, 
the statue turns to flesh 
and sexually violates the 
^ Poo’’ beginning a 


Tlw Anil ctulleng* of 
the Exorcist 



fosSESSOR 

NothiitQ con Mlisfy her unholy hurtqers 


After a seemingly chance encounter in 
the woods with a naked nymph, Peter, a 
Neapolitan David Cassidy look-alike, 
begins behaving rather badly, abusing 
loved ones and suffering vivid hallucina- 
tions of Black Masses and kinky group 
sex. While carousing at a local disco, his 
girlfriend’s throat is mysteriously slashed 
and Peter quickly finds himself tied to his 
bed. writhing and uttering such epithets as 
“Eater of excrement! Pox-tainted whore’s 
son!” 

Peter’s sister, a nun. returns from mis- 
sionary work in Africa to be with her 
beleaguered brother. Before long, she is 
fleeing half-naked from flying furniture 


and suffering demonic lesbian rape. 
Eventually, a dazed and somewhat con- 
fused exorcist mutters a few religious 
sounding lines and the end of The Exor- 
cist is completely ripped off. 

From the box art to the tag line (“The 
final challenge of the Exorcist”) to the 
alternate titles {Naked Exorcism, The 
Return of the Exorcist and Exorcist 2). this 
is a classic example of Eurotrash sex- 
ploitation. The script is nearly incoherent, 
suffering more flashbacks than a Manson 
devotee. The English dub is pedestrian and 
delivers some truly ripe dialogue; foul, yet 
devoid of foul language. For sheer shock 
value, the film is padded with disturbing 
stock footage of a woman’s sanatorium. 

Director Pannaccio, who had previously 
worked in pom, attempts to detract from 
the atrocious make-up and special effects 
work by inserting much gratuitous full- 
frontal nudity and softcore sex. Despite all 
this. The Possessor actually manages to 
pull off a few effective moments, especial- 
ly with some handheld camerawork in the 
back alleys of a decaying Italian village. 

Aficionados of ’70s European genre fare 
will not want to pass this one up. This lux- 
uriously packaged Wizard release is 
exceedingly rare and, as with all Wizard 
tapes, quite collectible. Included are four 
trailers for other dubious Eurotrash clas- 
sics. 



pattern of psychic tor- 
ment that culminates in a 
Satanic ritual featuring 
her gory crucifixion. With 
their daughter now 
reduced to a stigmata 
scarred harridan, Danila’s 
parents turn to modern medicine for help. 

The doctors quickly surmise ttiat the trauma- 
tized girl is beyond the reach of mere medi- 
cine and call in the church. Danila is whisked 
away to a mountain top convent to undergo 
the climactic exorcism, with one of the last 
remaining exorcists mounting a lone battle 
against the forces of darkness for the soul of 
the innocent girl. 

Director Gariazzo. perhaps best known for 
the inferior cannibal fable White Slave {Schi- 
ave bianche: violenza inAmazzonia). crafted 
a moody and at times quite stylish film, aided 
by competent cinematography and a solid 
original score. The cast turns in performances 
that shine through the clumsily dubbed Eng- 
lish language ttack, including a frenzied Ivan 
Rassimov {Jungle Holocaust, Eaten Alivffi as 
the loincloth-clad demonic influence and 
Luigi Pistilli {Fistful of Dollars, Twitch of the 
Death Nervdi as the stoic exorcist Fr. Xeno. 

L'ossessa stays grounded in reality, substi- 
tuting psychiatry for spinning heads and levi- 
tating beds, making for a much more accu- 
rate depiction of a real-life phenomenon. This 
ultra-rare Astral release features a lazily 
inserted title card in the opening credits, 
despite the presence of the original English 
language title The Tormentor in the end cred- 
its. This film gets the award for best alternate 
title in this particular sub-genre; The Sexor- 
cist % 
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was ttie longest running 
Gothic bar in North America, 
now finally there is a chronicle 
of short horror stories detailing 
the events that occurred 
behind its doors. Fiction or 
non-fiction? Its up to you to 
decide. 

• Ride through the air with the 
Wind Walkers, ancients who 
have found themselves 
trapped in our time the last of 
their kind. 

• Follow The Cold Ones as 
they try to protect their Weir 
from being besmirched with 
mortal bloodlines. 

• Watch Ricky Las Vegas on 
stage as he feeds off of the 
talent from his audience as 
well as his own band and as 
he tries to cope with the 
understanding that he truly is 
a monster. These stories and 
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'THE IMAGE is easily Metzger's best film." 
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Disaster Movies 
Stephen Keane 
Wallflower Press 

I'm not too sure when and where I developed 
a phobia of flying but if I'd have to guess. I'd 
put the blame on that series of Airport flicks 
(like Airport 1975 and Airport 77) that I saw 
when I was a kid. Like many other people, I 
grew up to accept the disaster film as a specif- 
ic sub-genre of horror (although marketing 
heads prefer the term "thriller” to make it a lit- 
tle more appealing to the mainstream, and who 
could fault them, after all. disasters are main- 
stream!). 

This oft-overlooked and under-valued sub- 
genre is put up for consideration in Stephen 
Keane’s Disaster Movies: The Cinema of Cata- 
strophe. which is part of that Short Cuts series 
we've raved about before (see RMlt25). Like 
Paul Welles' look at horror, Keane digs deep to 
find his starting point, citing Biblical disaster 
narratives before moving off to cinema proper 
with Roman war epics of the early 1900s and 
sci-fi invasion flicks of the 1 950s. The main 
part of his book, however, concentrates on dis- 
aster films proper, roughly from the 1970s to 
the present, focusing on several films specific 
to each decade, namely, Aiqjort, The Poseidon 
Adventure and The Towering Inferno (for the 
1 970s), the Die Hard series (1 980s), and the 
sci-fi mayhem of IDA. Volcano. Armageddon 
and Godzilla (for the 1 990s). before ending off 
vrith James Cameron’s Titanic. 


A lecturer in film at the University of Leeds. 
Keane's treatment is pretty heady and might be 
a long shot for those of you who are simply 
looking to find a comprehensive list of films 
that go boom. For the rest of you, however, this 
is as good as it gets; though short (133 pages). 
Disaster Movies finds space to formulate disas- 
ter narrative archetypes, and bring in a lot of 
context - historical and otherwise - with which 
to better understand how and why disaster 
makes for good viewing. 

Rod Gudino 

science fiction films 
of the seventies 

Craig W. Anderson 
McFarland Classics 

Hollywood has proven over and over that a 
good story doesn’t need to be plausible (heck, 
it's practically proven the exact opposite). If 
audiences wanted solid facts, we’d be reading 
textbooks instead. It's really too bad, then, that 
critic Craig Anderson had to take up so much 
space questioning the scientific validity of 
some amazing films. His commentaries are 
filled with wry insight and solid critical analy- 
sis, but does anyone really care about the 
logistics of the phony Mars landing in Capricorn 
One or how the world evolved into the dystopi- 
an society in THX 1 13SD 
Nevertheless, Science Fiction Films of the 
Seventies offers some great interviews and 
production anecdotes, including Richard Math- 
eson's disdain over the adaptation of his semi- 


nal I Am Legend Mo The Omega Man("\ don’t 
know why they bothered, really", he says), and 
Harlan Ellison’s take on the misogynistic modi- 
fications of the film adaptation to A Boy and 
His Dog. 

Anderson doesn’t devote much space to hor- 
ror, but a few notable classics are included. 
David Cronenberg's Rabid is thoughtfully 
deconstructed, Larry Cohen’s It’s Alive! and 
Demon are both extolled for their daring cre- 
ativity, and John Carpenter’s Dark Star is so 
highly praised that its entry is actually longer 
than the one for Star Wars. 

However, all of Anderson’s kind words for 
those low-budget marvels don’t make up for 
his roasting of George Romero's Dawn of the 
Dead. Obviously, the critic pulled out his the- 
saurus for this one, listing every negative 
adjective imaginable, citing "bland cinematog- 
raphy, tepid acting, inept music, and crazed 
editing” as the film's main failures. He even 
claims that "none of the protagonists display 
anything other than a basic desire to kiil as 
many of the walking dead as possible.” Huh? 
Maybe if Anderson had opted to write more 
than a three-page diatribe about the film’s 
“senseless, numbing gore", we could have 
gleaned something from his words. 

Nevertheless, most of Anderson's book is 
quite well written and more insightful than your 
average reference manual, even if it is far from 
being the definitive resource on science fiction 
during the seventies. Consider it a perfect toilet 
read. Pete Sankey 















J.N. Williamson, ed. 

Pinnacle Books 

One of the better anthologies currently 
vying for shelf space. Dark Masques 
brings together tales from the masters 
circa 1983-89. King. Campbell. Nolan 
and Herbert nestle beside Christian Matheson. Dave 
Silva, Thomas Sullivan and others In celebrating 
tales that are now considered classics. Here's a lit- 
tle blood in your eye for those of you who think 
nothing good came out of the eighties. 

Emma Anderson 
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Stephen Jones, ed. 

Constable & Robinson Ltd. 

The fifth installment in one of the 
genre's most important anthologies. 

Includes Kim Newman's Castle In The Desert. Mick 
Garris' Forever Gramma. Ramsey Campbell's No 
Strings and more from Dennis Etchison. Kathryn 
Ptacek. Tim Lebbon and others. Indispensible read- 
ing. Emma Anderson 


Dennis Etchison. ed. 

Leisure Horror 

Starts off at a good pace with Joyce 
Carol Oates' The Museum of Or. 
Moses, but quickly peters out there- 
after, save an eerie story fragment 
titled Perdido from Peter Straub and maybe Richard 
Laymon's Hammerhead. Not to say that there isn't 
quality writing in this antiiology. there's just not 
much horror. This tome might be better titled The 
Museum ofSeiiat Killers. Mary-Beth Hollyer 


Robert Phillips, ed. 

Constable & Robinson Ltd. 

Great ghost stories from some liter- 
ary giants like Gabriel Garcia Mar- 
quez. Henry James. Franz Kafka and Rudyard 
Kipling, along with some twenty-three others. 
Spooky, beautiful and proof that ghostly tales tran- 
scend mere genres. Rod Gudino 



Don Hutchison, ed. 

Mosaic Press 

Canada's pre-eminent short horror 

I anthology - all stories must either be 

by Canucks or occur north of the par- 
allel - finally gets the “best of" treatment. Worth the 
price of admission for any number of brilliant 
shorts, from Edo van Belkom's late-night logging 
nightmare. Ice Bridge, to Dale Sproule's surreal 
childhood trauma. Fourth Person Singular to Peter 
Sellers' hilarious but haunting modern-day vampire 
tale. Imposter. Gary Butler 
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The Mummy in Film: Tom Tyler in The Mummy's Hand (1940). 


The Mummy in fact, 
fiction and film 
Susan D. Cowie and Tom Johnson 
McFarland & Co. 

Straight up: Eric “I want my mummy" Spar- 
ling should have reviewed this book, peanut 
butter in one hand, crackers in the other, but he 
was on his honeymoon or something at the 
time. Nonetheless, as long as you possess a 
marked preference for substance 
over style - as young Sparling 
and myself generally do - you'll 
probably enjoy the wealth of infor- 
mation the book imparts despite 
some serious stylistic flaws. 

Writing from opposite sides of 
the pond, Cowie and Johnson - 
English and American, respectively 
- offer a remarkably well-balanced 
comparative analysis of our long- 
standing fascination with the 
mummy's cinematic and literary 
incarnations versus its actual origins. The title 
itself is no exaggeration, since the authors 
divide their time more or less equally between 
categories. (Incongruously, fiction actually 
comes last, as opposed to what the title would 
suggest.) 

First big shock for most of you devotees of 
the old Universal horror films: mummification is 
not associated exclusively with ancient Egypt. 
Down the years, in fact, it's been practiced by a 
diverse assortment of cultures around the 
globe. Accidental mummification, whether by 
means of extreme heat, cold or hermetic seal- 
ing, is yet another example of the process. 

Cowie and Johnson's examination of the 
mummy as celluloid monster archetype is simi- 
larly exhaustive, although it's this second sec- 
tion of the book that cries out for extra time in 
the editorial intensive care ward. From Karloff's 
classic 1 932 turn as Im-Ho-Tep to the puke- 
worthy 1998 Brendan Fraser abomination, each 
film is allotted a tiresome Coles Notes synop- 


sis, which would be all well and good if actual 
critical analysis got equal press time. But that’s 
not the way it happens here, and it rather 
smacks of padding. Better you than me, Eric. 

John W. Bowen 

The Mothman prophecies 
John A. Keel 
Tor Books 

Hugely popular when it was original- 
ly released back in the 1970s, The 
Mothman Prophecies is considered to 
be one the best and most reliable UFO 
documentations ever, but it put me to 
sleep. A "true story", the book follows 
ufologist John A. Keel’s investigation 
of a rash of UFO sightings in 1966 
and 1967, particularly in Point Pleas- 
ant, Ohio. In his book. Keel docu- 
ments several cases of run-ins with 
I the Mothman and other spacey 
beings over the span of 267 pages. 

Sounds intriguing, but the similarities 
between the cases make for extremely dry 
reading. The pattern for all alien contactees - 
including Keel himself - is to witness a strange 
unexplainable phenomenon, whether it be 
Mothman. flying saucer or alien, followed by 
strange phone calls and stranger visits from 
strange men in black. Over and over again. 

Keel recounts the same stories from different 
witnesses, all the while building a somewhat 
convincing case for the existence of UFOs... 
and then, in the last two chapters, he discredits 
the whole investigation! 

Keel's accounts of a winged, faceless, flying 
being with eyes like red reflectors are initially 
pretty creepy, but eventually become as tired 
as the rest of the stories (this seems to be the 
nature of UFO research: the more witnesses, 
the more "proof" tfiat people are telling the 
truth). Nevertheless, Keel's all-encompassing 
paranoia does, at times, become mildly conta- 
gious, especially when he realizes that the 


"‘“'the 

mothman 

prophecies 

|OHN A. KEEL 
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MARTYRS by Edo van Belkom 

1-891946-13-7 
Trade pb, $15.95 US 

Canada's own Stoker and Aurora Award winner brings you 
a nightmarish tale of supernatural terror in the Canadian 
northwoods. With ordination to the priesthood looming, 
Ste-Claire College professor Karl Desbiens leads a student 
archeological dig at a centuries-old mission site, where they 
accidentally uncover more than the artifacts of a forgotten 
Iroquois massacre. An ancient evil is unearthed, a 
nightmare is unleashed, and now the campus explodes in an 
orgy of violence and horror. Desbiens may be an unlikely 
martyr to his faith, but as the body count rises, he may be 
the only one who can combat the powers of hell itself. 

“A solid, finely crafted horror novel. . . a strong and 
compelling novel that will likely win the wide 
readership van Belkom has earned." 

Fangoria Magazine 
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.. .DOOMED TO REPEAT IT 
by D.G.K. Goldberg 
1-891946-12-9 
Trade pb, $15.95 US 

Sassy urban cowgirl Layla MacDonald already 
has enough troubles to grapple with when 
the ghost of an 18th century Scottish rebel 
appears and a nightmare of violence and lust 
consumes her and everyone she loves. 

The most richly textured protagonist to 
appear in horror fiction this year. . . 

(Goldberg's) subversion of the gothic novel's 
conventions is right on the money." 

Garrett Peck, Hellnotes 


NIGHT PLAYERS 
by P. D. Cacek 
1-891946-11-0 
Trade pb, $15.95 US 

Vampires in Vegas! A riotous romp of a 
sequel to the Stoker Award nominated 
NIGHT PRAYERS, set in sin city's casinos, 
kitschy wedding chapels and desert 
bordellos, with Elvis and aliens thrown in 
for fun! 

"Ya gotta love it. . . Wonderfully lunatic 
dialog, a smart-ass heroine, witty humor, 
horrific and bloody good action. “ 

Camille Ambrose, Dark Realms 


Online at 

www.designimagegroup.com 

Phone; 800-563-5455 
(M-F,9AM-5PM) 

Trade Sales: Contact Ingram, 

Baker & Taylor or Brodart. 

Or save with direct ordering at 
800-563-5455 (M-F, 9 AM - 5 PM) or 
at www.designimagegroup.com 
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I' unexplainable events surrounding him may be 
^ orchestrated by mere humans. 

in his final analysis, Keel comes to the con- 
clusion that insanity is a condition of human life 
and that UFOs are simply a product of mass 
hysteria; yes, people do really see UFOs, but 
that doesn't mean they actually exist. Ironically. 

I found Keel’s philosophical musings about 
lights in the sky and the people who swarm to 
them like moths to a flame the most fascinat- 
ing and revealing thing about his work. 

I myself have come to the conclusion that 
wannabe believers would enjoy The Mothman 
Prophecies immensely, at least everything up 
till the last two chapters. Everyone else will 
only learn to master the art of sleeping while 
sitting up and should probably stick with the 
movie. 

Mary-Beth Hollyer 

Dark carnival 

Ray Bradbury 

Gauntlet Books 

1949's original release of Dark Carnival 
marked a celebration of eternal Autumn real- 
ized by a relatively new young author’s sensu- 
ous narrative style and undeniable love of 
shadows. Inspiring such authors as Richard 
Matheson and 

■ Charles Beau- 
mont with his 
leaf-scuttling 
stories of ghost- 
ly crowds, mur- 
der most foul, 
decrepit Mexi- 
can catacombs, 
and memory-haunted 
lakes. Ray Bradbury's sole collection of 
dark fantasy and nostalgic, small town ter- 
rors has been out of print and nearly 
impossible to find... until now. 

Re-printing not only the original 28 sto- 
ries (some of which were later altered) but, 
in addition, the covers of each magazine 
where the fiction first appeared. Gauntlet's 
presentation of the twentieth century’s 
most Influential horror collection also 
includes four rare “lost" tales - The Sea 
Shells, The Watchers. The Poems and 
Bang! You’re Dead! The author's personal 
correspondence, special essays, and 
exclusive Interviews make this an invalu- 
able artifact of macabre tradition. 

Editor Donn Albright has crafted not so much 


a re-print collection as a story behind the sto- 
ries. Some particularly notable supplementary 
pieces are The Winged Beast, an essay on 
craft, a hand-written dedication to Bradbury’s 
parents. A Child’s Garden Of Terror, the original 
proposal for DC including material on stories 
never yet published, and guest writings from 
authors Rupert Davies, Clive Barker, and Jon 
Eller. 

It’s impossible to leave Bradbury’s autumn 
world without retaining a whiff of its sombre 
denizens and melancholy landscapes. Brad- 
bury’s child-like fervor combines with a poet’s 
celebration of language to make you fear, 
grieve, wonder and rejoice simultaneously. The 
Cistern, Small Assassin, The Lake, and The 
Crowd become, if only for a heartbeat, your 
experiences. Never again to be re-issued, this 
piece of horror heritage - here today, gone 
tomorrow - proves why Bradbury remains our 
greatest dark fantasist, and why what we fear 
most in the dark is ourselves. 

William Simmons 

urban gothic: 
Lacuna and other Trips 
David J. Howe, ed. 

Telos Publishing Ltd. 

David Howe’s Urban Gothic is the freshest 
take on the genre I've come across in some 
lime. Based on the television series of the 
same name (“the series that dragged British 
horror out of Hammer Museum and on to the 
city streets”), Urban 6of/?/c features a slew of 
stories set in London that revolve around the 
experiences of rebellious twenty-somethings. 
Stories are mod to the max. and deal with con- 
temporary issues like plastic surgery, drug 
addiction and 
celebrity worship - 
but with a real horror 
twist. 

The anthology 
boasts entries from 
names like Graham 
Masterton and Simon 
Clark, and begins with 
a disturbing little tale 
by Christopher Fowler 
called The Look, about 
a young girl who des- 
perately longs to be 
crowned as model of 
the year. Unbeknownst to the aspiring candi- 
dates, however, gaining the title entails hideous 



Urban Gothic: Gritty and mod to the max. 


physical alteration. Boys Club by Paul Finch 
takes the reader into the ulb^-violent life of a 
young criminal who dismembers his father to 
join the ranks of dead mobsters. Then there’s 
Debbie Bennett’s title story. Lacuna, in which 
two drug addicts blindly search for a fix In a 
purgatorial afterlife. 

Urban Gothic offers six fresh tales of life, 
death and afterdeath in the big city. Also 
Included are interviews with the television 
series’ creator and writer Tom de Ville and pro- 
ducer Steve Matthews; both of whom make 
you want to cough up the seventeen pounds for 
a copy of the first season of the show. To add 
to this, the anthology is impeccably edited with 
ne’er a typo or grammatical error (something 
practically unheard of In horror fiction publish- 
ing today). Each tale is accompanied by manip- 
ulated photographs that preserve the book's 
unusual flavour and modem flair. 

Mary-Beth Hollyer 
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Take a Walk on the Wild Side . . . ! 


F or over 10 years. Scarlet ^reet has 
brought genre lans^ 4 Pinpellin||.articles 
on classics such ^aaSBIDE OF FRAlteEN- 
STEIN and THE PICTURE OF DOilAN 
jRAY and iittriguing new films sui 
' O M0fslSTERS. We've 

ine'eNWTBam TOPPER to THE NF 
STALIBR to fHE X-HLES'. We've offered 
the mosTremptehenslve and revealing in- 
terviews evv published with such genre 
greats as Chris^pher tie, Peter Ciiehing, 
Clive Barker, Fay Curt SyeSmak, 

Roddy McDowall, rfay Ha^hj^en/t^- 
cent Price, Sh^Uey WinteQi^and dozens 
more. If youJ« never strolled down our 
fright-filled/byways, there's no better time 
than now tg visit Scarlet Street . . . 

Choose a sample 
[issue from those 
[offered below and 
[you'll also receive 
la special subscrip- 
1 tion offer for the 
[next seven issues 
[that will save you 
1 over $20! 

So, don't delay! 
Try Scarlet today ... 
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(30: Clive Barker, Bill Condon, BRIDE OF FRANKENSTEIN, CODS 
AND MONSTERS, The life of Ernest Thesiger, and more! $6.00 


(39: Curt Siodmak, Gene Evans, John Agar, DONOVAN'S BRAIN, THE 
WOLF MAN, SHADOW OF FU MANCHU, and more! $6.00 


e up for a subscription starting with (43 (pictured!, 
Bsucs for only $35 la $55.65 value)!!! 


Send check or international money order to: 
SCARLET STREET 
DEPT. RM, P.O. BOX 604 
GLEN ROCK, NEW JERSEY 07452 
Please allow four to six weeks for delivery 
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The Worlds BEST Toy, 
Model & Film Expo! 
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Denise Crosby • Charles Napier 
Virginia Hey • David Carridine 
• Ken Foree • land Of The Giants Reunion 
• Linda Diair 

• Janies Dond Reunion • Ben Chapman 
MODEL CONTEST • COSTUME BALL • LiVE EVENTS 
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■ he quarterly literary magazine Rose- 

■ hud has entered the publishing 
“ arena, launching with a graphic 

homage to an author near, dear and drear to 
the Rue Morgue crew. That author, of 
course, is Edgar Allan Poe. The debut 
issue of Rosebud Graphic Classics pre- 
sents a lucky 13 of Poe poems and stories 
with illustrations or as strip adaptations, 
many of which were commissioned 
specifically for the project. The highlight 
is Rafael Nieves and Juan Gomez’s comic 
strip version of The Bells, which makes a 
protagonist of Poe himself by pealing out 
an original storyline while that of the 
poem rings along. The single, full page 
illustration by Toni 
Pawlowsky of the titular 
Annabel Lee displays the 
perfect amount of atten- 
tion to detail, rendering a 
vivid character without 
limiting the reader's 
imagination of her sea- 
side story. File under 
“ahead of its time” J. B. Bonivert’s cyber- 



tech take on The Raven, which loses none 
of its visionary, dystopian potency despite 
originally being commissioned for Star 
Reach Magazine waaay back in 1979 (!) 
Also of particular interest are Mark A. Nel- 
son's original, darkly erotic illustrations for 
Clive Barker’s original, darkly erotic New 
Murders In The Rue Morgue, the only 
work here not written by Poe. but still 
exceptionally relevant for its revisionism of 
the classic horror/mystery. (The story first 
appeared, sans illustrations, in Barker’s 
Boob; of Blood, Voi /. 1984.) The one 
drawback to the Rosebud anthology? Roses 
are red. but this book’s black and white. 

The back cover displays eight of the interi- 
or images in full colour; restricting them to 
grayscale after a tease like that is a bit like 
throwing them into the pit to die in the 
dark. Rats! For more information; 
www.rsbd.net 

Her name but her ex- 
husband calls her “Lit- 
tle Red Hot.” She’s a 
mercenary without a 
soul (literally), and he’s 
The Devil (ibid). She 
left him. and - as 
above, so below - he 
still has the hots for her 
because she left him. 

In the conclusion to the second Chane trilo- 
gy. Bound, a plot to kidnap the child who is 
the second coming incarnate is revealed to 
be nothing more than a larger deception 
arranged by one. ahem, devilish ex-spouse 
to get the other back. So what if it causes 
an international military incident or three? 
It’s all terrific, cheeky fun, with Jocular 
dialogue and over-the-top adventure that 
manages to stay on the safe side of cliche 



because writer/artist Dawn Brown under- 
stands how to balance character and pacing 
in the action environment. A brilliant, fry- 
ing pan/flre sequence finds Chane throwing 
herself off of a cliff in order to prevent a 
proximity bracelet from exploding (the det- 
onator was thrown off the cliff first by her 
enemy). Despite mercifully landing in a 
deep snowbank, she only ends up pinned to 
a railway track by an overturned ATV, and 
naturally, there’s a train coming. Brown is 
very much comiedom’s answer to Kathryn 
Bigelow (Near Dark. Strange Days) - we 
could use more movies like those, and 
more comics like these. Pick up the 
inevitable anthology and enjoy a little (red 
hot) movie quality 
action-horror. 

Perhaps Brian 
Michael Bendis' 
greatest achievement 
in writing Daredevil 
is the way he perfect- 
ly juggles the crime- 
fighter’s character 
and that of his civil- 
ian alter ego. making 
them both distinct without making the man 
seem schizophrenic. As lawyer Matt Mur- 
dock. he’s no-nonsense with a good heart 
and a better head: as Daredevil, he’s no- 
nonsense with a tough love and a tougher 
justice. Issue #29 finds both characters at 
their best, as Daredevil cuts an unholy 
swathe through Hell’s Kitchen to find out 
who put a multi-million dollar contract on 
Murdock’s head; the dialogue is DD’s. the 
narrative (an interior monologue) is Matt’s, 
and both protagonists get their fair say. But 
what really makes this issue worth check- 
ing out is the midnight encounter between 
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Daredevil and his nemesis, the Kingpin. 
Artist Alex Maleev hides the DD in the 
deepest shadows of the Kingpin's bedroom. 
With only horns, eyes, and his stylized logo 
visible (all in blood red). Daredevil seems 
less a man than an astral projection; it’s 
easy to understand how, when properly 
deployed, his mere presence could strike 
fear in the heart of any person. And irony 
abounds in this particular strike - because, 
like Daredevil, the Kingpin is also blind. 


Death, be proud. In the long-promised, 
last-woman-standing confrontation of Cas- 
sandra “Batgirl” Caine and her former men- 
tor, Lady Shiva, the fast, furious fallout 
comes nothing like we expected. One 
indeed dies and one indeed wins - but it’s 
the same person. The 
establishment of a 
fresh, mysterious, 
angry new Batgirl 
alone justified I999’s 
No Man’s Land 
crossover story arc in 
the Bat-titles. Almost 
three years later, just 
as fresh, only slightly 
less mysterious, and 
angrier than ever. Bat- 
girl II has really blossomed as the Bat-char- 
acter with a unique life to lead and a unique 
legend to discover. In issue #25, writer 
Kelley Puckett examines death from a 
karmic perspective, positing the experi- 
ence as a balancing, cleansing rite. 

When Batgirl is slain by Shiva barely 
halfway through the story, it’s certainly 
a surprise, but only the first of many, 
including Batgirl’s immediate resurrec- 
tion (also at Shiva’s hands), her second 
fight with Shiva, and her ultimate 
insight into what ironically drives each 
of their characters. (Given that Cassandra’s 
background is seeped in the same kind of 
Ninja lore that makes Elektra the Marvel 
Comics answer to the Energizer bunny, the 
aforementioned ritualistic rebirth is actually 
a natural fit.) The cover is the tip of the ice- 
berg on this one. and artist Daimon Scott’s 




Marvel Knights’ DareDevil: Deep shadows in the world of the blind. 


Gotham gone manga style perfectly synthe- 
sizes the martial arts action necessary in the 
Bat-universe with the air of determined, 
youthful innocence at Cassandra’s core. 

J. Michad Straerynskl 

has double vision, and 
Image was smart enough to 
tap them both. His excel- 
lent, ongoing series Rising 
Stars is equal parts Astro 
Cti> and The Authority, 
capturing the former’s “real 
world” and the latter’s “for 
your own good” take on 
superheroes, Issue #17's 
dramatic cover shows a bus stop ad order- 
ing the world to change (“or we’ll do it for 
you”), and the inside front cover adds an 
extra layer of reality to the proceedings by 
showing the same ad defaced by graffiti; a 
beautiful, subtle touch. Meanwhile, in issue 
#9 of Straczynski’s 12-part miniseries. Mid- 



night Nation, mur- 
dered police detective 
David Grey completes 
his pilgrim’s progres- 
sion towards apoca- 
lyptic New York; if he 
can find - hell, save - 
his soul in time, he 
can prevent what he’s 
been told is an 
inevitable, demonic 
devolution. But a con- 
versation with “the 

enemy” proves that appearances can often 
be deceiving, and a particularly surprising 
twist comes courtesy of a brief but evoca- 
tive panel that finds Grey’s supposed tor- 
mentors exhibiting pathos (tears, that is) for 
humanity. The end of this redemption tale 
is in sight; that said, it’s anything but obvi- 
ous. And safe money says that one way or 
another, it’s going to hurt. | 
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Kim FILMS 

SneillLEDVHS/IOUlluTES 

La Blue Girl is a ciassic anime hentei title, one 
of the first that springs to mind when you think 
“sex and tentacles” (not that most people ever 
do). Miko Mido is the descendant of a family of 
female ninjas, destined to protect humanity from 
the Shikima demons, as 
well as rival ninja clans by 
engaging in sex duels with 
them. Like most titles of 
this type, the focus is on 
the hardcore kinky sex. 
and not on such things like 
plot, characterization, and 
quality animation. But LB6 
distinguishes itself from 
most tentacle hentei by 
never taking itself too seri- 
ously. There's a strong 
humorous vein throughout 
the show, if just from the 
sheer ridiculousness of the 
situations Miko ends up in. 

So how does a live-action movie, with a limit- 
ed SFX budget, stack up to animated excess? 
The answer is pretty well. After a series of mur- 
derous attacks, when amorous couples are 
found tom apart. Miko begins to suspect that the 
demon responsible for the murders has pos- 
sessed her friend Misato. When she and other 
girls are invited to spend the weekend at Mis- 
ato’s house, she takes her sister Miyu along, 
forcing a showdown with the sex demon king. 

The filmmakers keep to the basic LBG story 
(ninja girls, demons with tentacles, and lots of 
sex), but take a much darker, suspenseful tone 
(think Alien, when you rarely see the creature 
itself, instead of Aliens, when they’re every- 
where). The demon attacks are brutal and not 
played for laughs, and the fight scenes between 
Miko and Miyu and the demon in human form 
are well choreographed. The tentacle rape 
scenes are easily the least convincing aspect of 
the movie, but the scenes where Misato seduces 
her friends and Miko and Miyu don black mesh 
stocking ninja costumes make up for them. Def- 
initely one of the better live-action translations 
I’ve seen. 



CENTRAL PARK MEDIA 

English DUBBED VHS/ 125 minutes 

Wow and Then, Here and There is one of the rare 
flicks to take an overworked genre and expand its 
capabilities. These first five episodes (of thirteen 
total) deliver a pretty powerful punch. 

NTHT starts out like a hundred shows before it, 
when young schoolboy Shu encounters an odd 
blue-haired girl, Lala-Ru. While trying to save her 
from soldiers who have been sent to retrieve her, 
he is swept up and transported to her world. But 
from the moment he arrives on a desert Earth with 
a bloated sun. reality hits. Trapped in a derelict 
mobile fortress ruled by a sadistic maniac, he's 
captured, savagely beaten, and thrown in with a 
group of child soldiers, forced to fight for control of 
what few resources the world has left. Being a 
hero, Shu's only defense is his determination to do 
what’s right and help his friends, but that’s being 
worn down by his demoralized peers, whose only 
hope of returning home is to mindlessly follow 
orders. 


This series reach- WOUJ^THEIM. | 
es out, grabs you, HERE^^EREj 
and doesn’t let go. It 
never takes the easy 
road (the fate of a 
female prisoner 
whom Shu befriends 
is, unfortunately, all . 

too realistic), the 
English voice acting 
is top-notch, and the 
visuals and subdued 
colours bring out the 

desolation of the new 

world. Shu’s some- 
what “cartoony” looks are off-putting at first, but 
they distinguish his personal strength from the 
despair of the characters around him. 

Thanks to CPM for making this overlooked 
series available, and for giving us our money's 
worth of episodes (three volumes packaged as 
five eps. then four and four). 


PIONEER 

Dun LUEUUE DVD / n uiniTES 

About ten minutes into Soul Taker, the befuddled hero is 
asked; “You really don’t know what’s going on, do you?" I cer- 
tainly didn't. Soul Taker has one of the most unique visual styles I've seen in a while, but it took 
most of these first three episodes to start making any sense. 

The plot, as near as I can figure, revolves around a kid named Kyosuke, who is stabbed by 
his mother, buried, dug up, shot at. and who then discovers he has a long-lost little sister! It 
turns out that fragments of his sister’s soul reside in people called Flickers, who are being 
hunted down by two competing evil organizations, the Kirihara Group and the Hospital. Add to 
this that Kyosuke can morph Into a bat-winged demon for reasons he doesn’t understand, and 
you’ve got the main ingredients to this strange stew. 

All except for one thing. It seems that the makers of Soul Takermre more interested in gen- 
erating an atmosphere that would reflect the moods of their tortured characters than in creat- 
ing a real world. Backgrounds are highly stylized and make frequent use of crosses and ani- 
mated stained glass: bizarre visual angles are used throughout, and there's scarcely a face 
shown that doesn't have a line of shadow across it. The characters, while highly detailed, are 
rendered in solid colors, with different levels of shading for skin, clothes, hair, whatever. 

All the same. Soul Taker keeps the action going (check out that John Woo-type shootout, in 
a church no less!), while preserving an X-F//es-type mystery and characters with real presence, 
even if we don't end up finding out much about them. Not for everyone, but definitely worth a 
look. Pity the DVD doesn't offer much in the way of extras. 




Manga Entertainment proudly presents the most 
highly anticipated anime releases of 2002. 




The masterful conclusion to the epic EVA series 
will finally be unveiled in two stunning new 
anime features. 


OsamuTezuka s legendary boy robot is back in 
51 new haif'hour episodes, never before available 
in the US... only this time in COLOR! 


NEON GENESIS EVANGELION 


Join in on the action as Astro Boy fights injustice 
and evil villains in this classic anime adventure 
collector’s series. 


DEATH AND REBIRTH 

& 

THE END OF EVANGELION 


Collect all 9 VMS Volumes! 

FIRST 3 VOLUMES AVAILABLE APRIL 30, 2002 


COMING THIS SUMMER 




www.manga.com 

©2002 Manga Enteruinment Inc.A Palm Pictures Company LLC 


and fine entertainment 
outlets everywhere. 



At the heart of winter, 

WHERE THE BLIZZARD BEASTS DWELL, 

THE Sons Of Northern Darkness gather for attack 



Sons Of Northern Darkness 
The group's most potent release to date." - Revolver 




MOTHMAN 


THE MOTHMAN PROPHECIES 
Various 

Ukeshore Records/Navarre 
I haven't seen The Mothman 
Prophecies or read the book, but I 
know damn well this is no true 
story. All the same. I have to admit 
that the idea of a giant mothman 
with red glowing eyes terrorizing a 
small community has a nice X-Rles 
vibe to It that's irresistible in its 
own way. Irresistible like this disc, 
which successfully nabs the casual 
listener and the collector by bring- 
ing together music inspired by the 
movie and the soundtrack under 
one cover. The first disc mainly 
showcases the music of King Black 
Acid - a Pink Floydesque. progres- 
sive. contemporary rumination on 
the dark spaces of the second disc, 
which is where you will find the 
mothman, courtesy of Toman- 
dandy. I have to admit, this thing 
looks bad on paper, but it really 
works as a fluid listen that man- 
ages to capture the 
wonder of the para- 
normal and the dark, 
emotional swirl of 
genuine contact with 
it. Hands down the 
most mature sound- 
track we've heard in 
a while. 

GC 



CARNIVAL OF SOULS 
Gene Moore 
Biroman Records 

Carnival of Souls is one of the most 
weirdly effective horror films ever 
made, and we at Rue Morgue are 
proud to have been raving about it 
since our premiere issue (see Clas- 
sic Cut /7/l#t1).AIotof that was due 
to Gene Moore's moody, disorient- 
ing organ music, which perfectiy 
captured Mary Henry's (Candace 
Hilligoss) strange experience fol- 
lowing a doomed automobile race. 
Birdman Records has done an 
exquisite job resurrecting the entire 
score from old acetates, including 
music written for the film that was 


never used... a collector's dream! 
Director Herk Harvey has a three- 
minute clip in which he comments 
on his love of the Salt Air pavilion 
that Initially attracted him to the 
Idea of an eerie feature with “the 
look of a Bergman film and the feel 
of a Cocteau.” The music, of 
course, speaks for itself: Satanic 
church organ, fading ballroom 
music and the shrill sound of 
something truly spooky. 



^ 9 ^ 



NEKROMAHTU 

Return of the Loving Dead 
Heucat Records/Epitaph 
Jesus Christ grave robberl if you 
haven’t heard the Nekromantix, you 
just don't know what boneyard 


rock and roll is all about, baby! The 
aptly named Return of the Loving 
Deadls the Danish trio’s fiftii album 
and first US release... and it’s about 
fuckin' time! Kim Nekroman (he of 
the Jack Nance hairdo and coffin 
standup bass) has been working 
his band since 1989 and the results 
of all that blood, sweat and fear is 
distilled right here in this thirteen 
song bone-rattling monster mosh 
100 percent proof psychobilly. With 
songs that deliver on the titles - 
Nice Day For A Resurrection, Who 
Killed The Cheerleader, Gargoyles 
Over Copenhagen, Murder For 
Breakfast, Haunted (^thouse - it's 
easy to see how Nekromantlx have 
gained a worldwide cult following 
by essentially relying on word of 
mouth. Don't doubt it, Thomas, this 
here deal has been inked In blood 
and holds the sacred keys to the art 
of the drug-drenched Halloween 
bam dance. Keep an eye out In 
these pages; more Nekromantix 
coming soon! GC 


GORY! GORY! WAlULllJAH! 




THE EYE POPPING SOUNDS OF HERSCHELL GORDON LEWIS - . ' 

Various/BiRDUAN Records 

“Ladies and gentlemen, this picture, truly one of the most unusual ever filmed, contains scenes which 
under no circumstances should be viewed by anyone with a heart condition or anyone who is easily 
upset. We urgently recommend that if you are such a person, or the parent of a young or Impres- 
sionable child now in attendance, that you and the child leave the auditorium.” Same thing 
{ could be said about this CD, a madcap collection of original scores from H.G. Lewis' most eye- 
popping horror and nudte exploitation flicks. The thirteen tracks from Blood Feast oughta be 
enough to get you in stores, ’cause no music library could dare call itself complete without that 
i Q ominous kettledrum, eerie organ and mind-bending cello done up to song titles like Brains 
Knocked Out, Tongue Tom Out and Ancient Weird Religious Rites. Following that are eleven truly 
^ looney selections from Two Thousand Maniacs, which have to be experienced to be believed! 
Other (od)ditties of note include Get Off The Road (from She-Devils on Wheels as recorded by 
Lewis' son Bob's highschool band), Suburban Roulette (a swingin' tune about swingin', taken 
from Living Venudi and Bad Day (from Blast OffGirldi. Includes the obligatory film clips, radio spots and 
informative liner notes from the master himself - all of It indispensible to appreciate the depth of Lewis' 
mad genius! “I'm no Paul McCartney, posing and posturing as though I'm a serious composer.” he says. 
He's right; The Eye Popping Sounds of Herschell Gordon Lewis \s delicious sleaze. Buy it and lose your 
mind! RG %%%%% 







HAYMKTOHBi 
Hayride To Hell 
Nervous Records 

Although this album has been out 
for a while, we felt it necessary to 
give it its due in the Drome on the 
name alone, Hayride To Hell is 
standup bassist/vocalist Greg Hart, 
guitarists John Long and Bill 
Canepa and drummer Joey Myers 
pounding through a dependable 
dose of double-piston horror- 
themed psychobilly madness. Our 
fave beats included Graveyard 
Stomp, Creature Features and 
Rockin' Coffin Bar. Of note is their 
cover of the theme for The Mun- 
sters (Munsterz), a defiant riff on 
Zeppelin's Heartbreaker (dubbed 
Fartbreaker), and a tribute to one of 
the most overlooked fright flicks In 
recent memory. Werewolves on 
Wheels. (See Classic Cut on page 
64.) The psychobilly explosion con- 
tinues and the night has never 
sounded so good! GC 



THE MDEPENDENTS 

Back From the Grave 
Independents Records 
A message to you, Rudy: ditch your 
preconceived notions about ska 
music and, while you're at it, forget 
about previous albums from the 


Independents. Back from hie Grave 
is currently receiving a lot of atten- 
tion due to the late Joey Ramone's 
credit as production/guest vocals 
but, with all due respect, I 
bypassed that for the dead man's 
gold at the album's centre. This 
time 'round, The Independents con- 
centrate only minimally on ska 
punk, choosing instead to try out 
new vistas broached by lead croon- 
er Evil Presley's beautifully haunt- 
ing rockabilly vocals. To that end, 
Presley personifies a perfect gothic 
version of The King, and challenges 
Glenn “Evil Elvis” Danzig's limited 
range. The music is a mixture of 
'50s rock ballads, icy ska and hard- 
core horror punk. Throughout, The 
Independents maintain a creepy, 
chilling vibe, crossing ^e American 
tradition of Elvis and Roy Orbison 
with a love for full moons and Hal- 
loween camp. Tailor-made for the 
drive-in midnight triple bill. Back 
from the Grave is the best horror 
punk album that the Audio Drome 
has unearthed in many a full moon. 
Guaranteed. AL $:%%%% 



EMPRESS OF niR 
We Like Weird EP 
Raucous Records 

The British press love to refer to the 
Empress of Fur as their home- 
grown answer to The Cramps, and I 
guess there's truth to ttie handle. 
This band is noisy, messy, throb- 
bing with garage primitivism and 
layered with voodoo surf. Add to 
that a dedication to the cult of 
weird and and some sexy posturing 
courtesy of singer Venus RayGunn, 
and you've got the makings of das- 


sick. Hawaiian Voodoo, the band's 
debut, has been recently followed 
up with this three song EP, and it's 
good enough for us to bring it to 
your attention. How good? Let's put 
it this way: not everyone can pull 
off a big guitar garage instrumental 
called The Batcave and make it 
sound like ttie greatest thing ever. 
We're dying to hear more. 



THE DEAD EUn 
Graveland 

Chiller Theatre Records 
Elvis Presley may have influenced a 
legion of fans with his whole lot of 
shakin', but who could have 
guessed that his influence would 
be just as strong while resting in 
peace? The Dead EIvi is living 
proof: a grim homage to Presley's 
wide ranging legacy of rock and roll 
and the cult of celebrity (in this 
case, horror vets like John Agar). 
The quintet peels through 
Tchaikovsky's Swan Lake as seen 
through Dick Dale before getting 
down to their main staple; barroom 
rawk of songs like Wolfman Road, 
Halloween (She's Coming) and 
groovy instrumentals like Pipeline. 
Despite what their name and those 
plastic Elvis wigs might suggest. 
The Dead EIvi display an impres- 
sive range of influences, especially 
on the aforementioned Swan Lake, 
The Creature Stole My Surfboard (a 
feature from Rob Zombie's Hal- 
loween Hootenannyf and a despon- 
dent song called Gothica. Aside 
from the King's blessing. The Dead 
EIvi also has guitarist and Chiller 
Theatre founder Kevin Clement on 


its side. We doubt this ode to horror 
and the culture of pop macabre 
would have come across as good 
without the Chillier touch. 

GC 



SYMPATHY FOR THE DEVR 
Various 

Raucous Records 

Psychobilly may be bubblin' with 
untempered fury right about now, 
but it wouldn't be anywhere near 
that if it wasn't for The Meteors, 
one of the first to willingly spread 
the rockabilly psychosis to the 
unsuspecting masses. The band 
had it all; odes to fright flicks like 
When A Stranger Calls, Swamp 
Thing and Halloween, along with 
song titles like Slow Down You 
Grave Robbing Bastard and an 
ongoing veneration to The Man 
Downstairs. The Meteors apparent- 
ly sold millions in their twenty-five 
year reign, though you might never 
know it unless you checked out 
Sympathy for the Devifs haunting 
homage to the band's legacy of 
horror rock and roll. Here, practi- 
tioners of witching-hour psychobil- 
ly worldwide take on the numbers, 
translating these undying sounds 
from as far away as Finland (Evil 
Gnomes), Germany (The Pitmen), 
France (Monster Klub), Australia 
(Voodoo Monkeys) and, of course, 
the United States and Canada (The 
Spectres, The Deadcats and oth- 
ers). The resulting comp is as evil 
as you’d expect, but the sheer 
weight of horror in this rock and roll 
business is the real reason to get 
this album. GC 
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nin live 


and all that could have been 


nothing records 


If the idle mind is the devil’s playground, 
then people like Trent Reznor can use 
more time off. The despondent doctor of 
synthetic chemicals emerges from his 
sombre digs in New Orleans with All That 
Could Have Been, a live documentation of 
NIN’s Fragility V2.0 tour. 

Using live recordings edited 
and manipulated entirely on 
a Mac, Reznor shows his 
knack for orchestration and 
innovation is still at an all- 
time high. 

To wit, the new album is 
released in four different 
formats: VMS, DVD. CO and 
a special edition double disc 
called Still, which features 
four haunting new instru- 
mentals. Both the CD and 
DVD capture the chaos and angry brood- 
ing of a NIN show, in all its techno-gothic 
glory. Terrible Lie and Head Like A Hole 
(both from Pretty Hate Machine^ come off 
tougher-than-retro, while Wish and Gave 
Up (from Brokerf) are the unkindest of 
cuts. Hurt and Closer from the classic 
Downward Spiral have never sounded 
better and the best tracks from The Frag- 
ile - The Frail, The Wretched and Star- 
fuckers Inc. (NIN’s bitter ode to Marilyn 
Manson) - are far more stellar live than in 
the studio. 


As for the DVD, All That Could Have Been 
stands alone as a visually mesmerizing 
experience. A heady fusion of technology 
and art, the show features the creations of 
international video artist Bill Viola, whose 
visual environments seduce the mind’s 
eye with a kind of quiet mys- 
tery. Apparently, Reznor 
decided to pass out digital 
video cameras to crew 
members Instead of hiring a 
professional film company to 
record the proceedings. The 
result is a "you are there” 
experience in Dolby Digital 
5.1 Surround Sound with the 
option of viewing select 
songs from different angles, 
Speaking of bitter odes, hit 
Enter during Reznor's 
scathing “You probably think this song is 
about you!" line for a cool easter egg. 

I was there on the Toronto stop and, 
after having viewed this, it seemed like I 
was there all over again. Only there was a 
lingering smell of popcorn rather than 
pot... well, okay, maybe both. 

Gary Pullin 

CD: %%%% 

DVO/VHS: 

Stilt. %%% 


NDSFEnAIO: A GDimC INDySIAIAL MIA DVD 

Starring Max Schreck, Gustav Von 
Wangenheim and Greta Schroeder 
Directed by FW. Mumau 
Written by Henrik Galeen 
MVD Music Video 

I will freely admit that I 
have never quite under- 
stood the “goth thing”. Still, 

I always try and educate 
myself where I can and to 
that end I checked out Nos- 
feratu.A Gothic Industrial Mix, a new presen- 
tation of ^e Mumau horror classic with musi- 
cal accompaniment from Rozz Williams and 
The Electric Hellfire Club. 

There's no need to go into detail about Nos- 
feratu, we’ve given it the cover story in Rue 
Morgue twice since 1998 and if you're not 
familiar with it. then why are you reading this? 
Being a fan of Expressionist Cinema, I knew 
the litmus test for this new version would 
come with the first appearance of Count 
Orlock (Schreck) on the screen. To my sur- 
prise. the moment (one of the most famous in 
film history) fell flat; lacking the grandeur and 
nuance one would expect, which is my prima- 
ry complaint with this new presentation. Per- 
cussive when it should be quiet, and quiet 
when it should be percussive, there seemed to 
be little correlation between what is being 
shown and what is being heard. 

You’d think that the marriage of goth music 
and this, surely the most Gothic retelling of the 
Dracula story outside of the Coppola version, 
should have been a match made in, well. Hell, 
I suppose. But Nosferatu: A Gothic Industrial 
Mix never quite coagulates: it should have 
amounted to a lot more, but never pushes the 
envelope far enough to make the experiment 
worthwhile. Call this one an ambitious failure 
and leave it at that. 

Brad Abraham 
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COHCnm BLONDE 
Group Therapy 
Manifesto/Navarre 
Although Johnette Napolitano has 
always preferred Charles Bukowski 
to Charles Baudelaire, there's no 
denying her poison of choice is 
deep red In colour. Her return with 
the original Concrete Blonde is 
therefore occasion to revisit previ- 
ous haunts, including spooky Mexi- 
can legends (Your Liorona). chronic 
discontent (Violent) and love and 
barbed wire (Valentine). Group 
Therapy breathes a poetic melan- 
cholia (like on True, Part III) that 
gives Napolitano, guitarist James 
Mankey and drummer Harry 
Rushakoff our deep and ongoing 
respect. GC 



PUNKSUA; THE COMPtimON 

Various 

Nitro Records 

Perhaps by sheer default, Nitro 
Records has become the new 
school’s answer to horror punk, 
thanks to a new evolution in AFI, 
the reanimation of The Damned 
and TSOL, and last year’s death 
rock top billing, Son of Sam. Even 
New Jersey's politically-charged 
hardcore troupe. Ensign, has in 
recent times taken on a mantle of 


the macabre. Punkzilla is a 20- 
song compilation detailing the finer 
works of Nitro's finely-tuned roster, 
along with tracks from newly 
signed Rufio, Stavescacre and 
Original Sinners. Goths and ghoul 
rockers will be interested in nab- 
bing the vinyl-only AFI track Dream 
Of Waking (a relatively slow num- 
ber with creepy guitar). TSOL’s pre- 
viously unreleased Sold (a rawer 
version of Disappear's punk rock), 
and the Tool/Perfect Circle-styled 
video for API's Day Of The Phoenix. 
The rest of this compilation pre- 
serves a high energy, slickly pro- 
duced new school punk flavour. As 
fate would have it. this is likely the 
last glimpse you'll get of API's indie 
days - look for a new album by 
horror punk’s biggest band on 
DreamWorks later this year. 

AL mi/2 



A Tftsn OF SM SAMPLER 

Various 

Cleopatra 

A good mix of undead dance num- 
bers, darkwave, and electronic 
black metal make up this preview 
of all the new blood to come from 
one of the biggest names in key- 
board and sample-driven music. 
Radiohead and Tori Amos are given 
the fishnet treatment by Dragon 
Style and Tapping the Vein respec- 
tively, Fear Cult pays tribute to 
Edgar Allan Poe. while your friendly 
neighborhood Satanists the Electric 
Hellfire Club deliver the knockout 
punch (fatal wounding?) on the 
anthemic Hypochristian. There are 
really only a few dull moments on 
this sampler, which makes A Taste 
of Sin a great introduction for 


believers and non-believers alike. 
All in all a solid release that reflects 
a thin balance between radio- 
friendly pop and mirthless anti- 
mainstream attitude. AL $$1:1/2 



C 0 LQUR 60 X 
Best of 82/87 
4AD 


The Evil Dead, by Sam Raimi. Now 
that we have your attention, it’s 
time for some schoolin’. In 1986, 
the indie, mainly instrumental Brit 
brother band Colourbox contributed 
an original track to Lonely Is an 
Eyesore, a long-since forgotten 
compilation album for record label 
4AO. Hot Doggie was notable not 
only for being catchy as hell, but for 
sampling Evil Dead. Two Thousand 
Maniacs and a couple of other cin- 
ematic classics (more on that in a 
moment). Colourbox recorded 
between 1982 and 1987. and 
achieved its singular moment of 
mainstream success under the 
artist pseudonym M.A.R.R.S., with 
the 1987 hit Pump Up The Volume 
(probably their worst song - Mur- 
phy's Law in full effect). But Pump 
Up The Volume was an interesting, 
even accurate, sample of the 
band's shtick, because Colourbox 
was sampling before sampling was 
a phenomenon. It only took a little 
over a decade and a half, but 4AD 
has finally released a Colourbox 
best-of package. Highlights are 
many, including out-Glassing a cer- 
tain notorious new age composer 
on the track Philip Glass, and mix- 
ing dialogue samples from West- 
world and The Prisoner over 
absolutely driving guitar and synth 
hooks in the brilliant Just Give 'Em 


Whiskey. But Hot Doggie remains 
the jaw-dropper and show-stopper. 
As mentioned, it samples dialogue 
from Evil Dead (Ash's chainsaw, 
too) and Two Thousand Maniacs 
(from whence it takes its title, as 
well as its catchy “Let’s hear some 
music!" refrain). Thrown in for good 
measure are choice bits from Life- 
force and, of all things. The Last 
Starhghter. Ahead of their time? 
Too alternative for 1 987? One could 
easily picture Colourbox flourishing 
in this post-Moby millennium. Get 
tfiis album for more than just the 
music: you've never heard a movie 
quite like it. Trivia Bomb; the only 
other song to sample Evil Dead is 
Vet For The Insane by Reids of the 
Nephilim. GB $$$$ 



KWB DIAMOND 

Abigail II: The Return 
Metalblade Records 
My. what a grim, ghastly, ghoulish 
and grisly show King Diamond has 
put together! Unfortunately, like 
that last sentence, metal's proudest 
Satan lover tries a little too hard. 
Anyone who has actually followed 
the Abigail saga will find some sort 
of resolution (we think), along with 
a bona fide family tree and lyrics 
like “Johnathan is dead/And Abigail 
is watching his wheelchair bum/ 
The flames lick the wooden floor/ 
Spreading to the curtains,” etc. For 
all the long-winded intros, operatic 
vocals and song titles like Mansion 
In Sorrow and The Crypt, Abigail II 
comes off as a pretty pedestrian 
take on high concept horror, Com- 
mendations are in order for Dia- 
mond’s undisputed love for all 
things lurking, but this album just 
isn't very scary. 6C$ 
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Bite Size Tales of Terror to Chill Your Bones!^^®^ 
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Vl/ritt«n & Pro^ucerf by Frank Maeehia & Tracy London 


"The audio version of classic horror comicsl** 
Frank Darabont- Director of The Green Mile' 


Enter a world of fear and terror as Little Evil 
Things, Volume V continues the award winning 
series of original horror stories with 
contemporary music and effects, featuring five 
new tales of terror to freak you out! It's this 
perfect marriage of words and music that 
ultimately sets an effective and creepy 
atmosphere for these vicious vignettes. 

Modern Audio Horror Stories with Music Accompaniment 
visit our website at 
www.littleevilthin9s.com 
available in Canada at wwv.Cha|itera.ca 
available in USA at wivivAmazon.coin 


"A work of pure genius...a fresh new sound"- Album Network 


'The best one yet.. .very cool & very scary!!" 

George S. Clinton- Composer for "Austin Powers" 
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A while back we reviewed Aliens Versus 
Predator and called it one of the scariest 
games ever. Well, the folks over at Sierra 
know a good thing when they have it, and 
god bless ’em for putting the bump back 
into my nights. Aliens Versus Predator 2, 
the inevitable sequel, is a bona fide creep 
fest chilled with really eerie and disturbing 
sound effects, provided you venture into 
the game as a human and not as Alien or 
Predator. 

Of course, Avs.P2 is more advanced 
than its predecessor, with overall higher 
quality on the graphics and smoother 
game play, but the same basic game ideas 
apply. You are asked to choose a race 
{Alien, Predator or human) and embark on 
one of twenty-one missions, all of which 
are interlocked by three main storylines 
based around which race you choose to 
play. The game is set on LV-1 201 . a 
breeding ground for Aliens, hunting ground 
for Predators and site of an ongoing inves- 
tigation for those foolish humans. You’re 
the killer, or the hunter... or the hunted. 
Even with a gaggle of state of the future 
guns and ammo, Aliens Versus Predator 2 
will put the fear into you all over again.... 


I’m a huge fan of World War II and hor- 
ror, so I went into this game completely 
biased. I mean, what could be better than 
a creepy Nazi outpost where the Reich is 
cross-pollinating bad science with the 
occult? Yeah baby! 

Based on the old original (Castle Wolfen- 
stein - a precursor to all the good first 
person shoot ’em ups). Return To Castle 
Wolfenstein ups the darkness and intensity 
for a truly unnerving ride. What’s best 
about this game is that it preserves both 
WWII antf horror elements, playing out iike 
a war game and then introducing super- 
natural zombies and skeletons for a period 
of time. Of course, death comes in many 
forms, either by being unceremoniously 
gutted by a shambling undead or ripped 
apart by flying bullets. 

Although most of the missions lean more 
towards wartime action, there is an ulti- 
mate battle where the evil undead mon- 
sters are re-introduced. This baby is pow- 
ered by the Quake II engine, so you can 
bet it looks great! What’s to say? Anyone 
who ever dug The Keep or, okay, maybe 
the concept rather than the actual movie - 
will find a few lairs worth delving into. 


Players of Vampire The Masquerade role- 
playing game will need no introduction to 
the dark fantasy worlds where the blood 
sucking have overrun the planet. Blood 
Sacrifice is the latest in a long (and unend- 
ing) line of sourcebooks for the game - 
this one concentrates on magical knowl- 



The tome introduces new schools of 
blood magic, including ritual and paths, 
and basically expands the Thaumaturgical 
universe to include magic other than that 
of the Tremere clan. The new styles are 
certainly closer to 
home; Akhu from 
ancient Egypt, Dur- 
An-Ki from the Mid- 
dle-East, Sadhana from 
the magical arts of India 
and Wanga, the voodoo 
inspired Thaumaturgy 
practiced in the 
Caribbean and South 
America. If the 
thought of making the 
magical vampire 
experience multicul- 
tural inspires you, 
ttien this is certainly a 
tome for you. 
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PVITEREWOLVES OnI 
WHEELS 



back in the drug drenched sixties. Dennis Hopper’s trip- 

fr py biker epic Easy Rider was bumin' rubber at the box 
office, .scoring with critics and filmgoers alike and quickly becoming 
a cultural phenomenon. Predictably, a slew of leather-clad copycats 
followed suit, a good chunk of them, ironically, spat out by Ameri- 
can International Pictures, who had first shot at Easy Rider's North 
American distribution rights and idiotically declined (suckers!). 
Anyway, after the first wave of imitators hit, the exploitation doctors 
began mixing it up. experimenting with cross genre breeding. The 
inevitable outcome? WEREWOLVES ON WHEELS! 

Directed by former Russ Meyer lensman Michel Levesque from a 
“script" - and I use the term loosely - by Levesque and David Kauf- 
man. iVercM’olves on Wheels is a flat out. unfortunately forgotten, 
winner. Producer Paul Lewis eventually moved up the ranks, work- 
ing on everything from Brian Dc Palma’s Phantom of (he Paradise 
to “respectable” fare like Colors and The Hot Spot, but none of 
those films had drug addled hooligan loup-garous now. did they? 

No, despite its rip-off origins. Weren'olres on Wheels remains a high 
concept, lowbrow original. 

The flick begins as a pretty standard bike opus, following the 
tough guy antics of The Devil’s Advocates, a ragtag gang of hog 
ridin’ lunatics lookin' for trouble, and as the film takes its first turn, 
they actually find it: setting up camp at a creepy Stone Age church, 
the gang gets mixed up with a bunch of hooded, devil-worshipping 
monks, led by the very Satanic looking Severn Darden (Krupp from 
Battle for (he Planet of the Apes). Severn and the brood proceed to 
feed the hungry troublemakers evil acid-laced loaves of Beelzc- 
bread. which causes the bikers to trip, the music to swirl and the 
whole film to shift into psychedelic overdrive. A cycle slut is pos- 
sessed. gets naked and turns the... uh... leader of the pack into the 
worst werewolf since Michael Landon! Throats are effectively 
destroyed in slo-mo, eyeballs spring liberally from their sockets and 


Z/y t’raar 


the honkey lonk tunes just keep 
on truckin’. 

The rest of the film is shot in 
a very loose, veerry Easy 
Rider, pseudo-documentary 
style as the surviving gang 
roams the desert, getting wast- 
ed. raising hell, occasionally 
beating the crap out of each 
other and spouting hilarious 
dime store metaphysicalities 
like “Look into the void, 
man! Somethin's messin’ 
with the vibe man! Cantcha 
feel it inside man? " And yes, 
a werewolf does indeed at 
one point ride a Harley... 
finally, truth in advertising! 

Werewolves on Wheels was made on the 
cheap and barely released, dumped onto the drive-in market in 
1971 and pretty much sent to cinema oblivion. Re-surfacing in 
the mid-eighties on the budget. SLP speed-dubbed Viking 
Video Classics imprint and relegated it to the ten dollar K- 
Mart delete bins - the movie had a sort of renais.sance. even 
scoring a few mostly negative reviews in some of the more 
mainstream video companion paperbacks. This one has it all: 
sex. Satan, .stripping biker chicks, leather, tough talkin’ hood- 
lums. murdered cats, cool hogs, satanic bread, weird symbols 
that mean nothing, half-assed mysticism, ripe dialogue, biker 
werewolves and an absolutely killer .soundtrack! Yes. Don 
Gere's music is truly astounding, the opening theme eerily 
reminiscent of John Carpenter in white-trash-trucker rock 
mode. 

Werewolves on Wheels has not been rc-rcIcased on this con- 
tinent since that elusive. 16-year-old Viking edition. If you 
want to see it. you have to look and we mean ivally look. 
Comb the scum-soaked depths of the greasiest flea markets, 
check the sub-basements. Cheap thrills this good have to be 
earned! 



Chris Alexander 
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THE CULT CLASSIC RETURNS IN AN ALL-NEW^ 
DIGITALLY RESTORED AND REMASTERED EDITION 

The upcoming release of horror classic "The Evil Deod" is o must for any horror fon. Restored, digitolly 
re-mostered ond pocked with new feotures, the collectable "Book Of The Deod" Edition comes in on 
outhentic fleshy repllco of the film's molevolent mosterpiece creoted by speciol effects wizord Tom Sullivon. 

Its fleshy cover opens to reveal the dork seaets of the Necronomicon Ex Mortus, including oil of the 
hond-penned ortwork and secret incontorions. Reod if cloud ond unieosh your own unspeokoble terror! 

Features Include New NEVER RELEASED AAaterial 


• Widescreen Presentotion enhonced for 16x9 TVs 

• Audio Commentary with Writer/Director 
Som Roimi ond producer Robert Toperr 

• Audio Commentary with stor Druce Compbell 

• Behind the scenes footoge and ounokes 


• NEW- Fanalysis: An All New 26 min. Docu- 
mentory by Druce Compbell 

• NEW- Discovering Bvil Dead: An oil-new 
Feoturerte treeing the film's history from humble 
beginnings to legendary stofus 

• NEW- Theatrical Trailer, TV Spots, Talent Dios 
ond some surprises 
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3 SKULLS1 10 ON THE SPLAHER SCALE! 
" A frothlns, heady slew of kick-ati fere, 
cannibaiii zombies, nekkid babes, brain 
transplants and mad doctors. What's not 
to like here, 'pardT True Art of the 

Highest Order.*-Chas. Baiun, / 
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gruesome flesh-cAting cull in | 
\eu ^ork. Determined lo uncover the origins of this m^d corruption, they set out on 
An expedition to the primilixe islAiid of Kelo. Ihe tuo Are soon irApped in the wilder- 
ness. surrounded hv a tribe oi cAnnibAls And the insAne scientist. Dr. Obrero. Ihe doc- 
tor cApliires C'hAiidier, And prepAres him lor a series ol experiments designed to bring 
About the end of huniAn mortAlit\. In turn, I ori is CAptured by the murderous tribe 
And subjected to their bi/Arre rituAls. In the trAdition of the classic film, Zombie, lAn 
McCulloch reprises his role of a Nexx Yorker faced with primal horror. 


Peter Chandler and Dr. 1 ori 
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